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Upside Down – Reading the Archive, 2017
Hella Jongerius & Louise Schouwenberg

:KLFK�FRQWH[W�EHVW�HQDEOHV�µUHDGLQJ¶�WKH�LQFRUSRUDWHG�PHDQLQJV"�,Q�'HVLJQ¶V�QDWXUDO�KDELWDWV��VXFK�
DV�WKH�KRPH�DQG�WKH�ZRUNSODFH�ZKHUH�LWV�UHVXOWV�DUH�XVHG�RQ�D�GDLO\�EDVLV"�:KLFK�YDOXHV�FRPH�WR�
WKH�IRUH�ZLWKLQ�WKH�FRPPHUFLDO�FRQWH[W�RI�D�GHVLJQ�IDLU"�:KLFK�DUH�DGGUHVVHG�ZLWKLQ�WKH�PXVHXP"�

2YHU�WKH�\HDUV��PXVHXP�FXUDWRUV�KDYH�VHOHFWHG�LWHPV�IURP�WKH�YDVW�DUUD\�RI�QHZ�GHVLJQV�WKDW�ZHUH�
SURGXFHG�LQ�SUHFHGLQJ�SHULRGV��:KLFK�FULWHULD�KDYH�WKHVH�H[SHUWV�HPSOR\HG�WR�GLVWLQJXLVK�FXOWXUDO�
LQQRYDWLRQ��DQG�LV�WKH�DXGLHQFH�DZDUH�RI�WKHVH�FULWHULD"�$V�+HOOD�-RQJHULXV�DQG�/RXLVH�6FKRXZHQEHUJ�
SXW�LW��³2Q�WKH�RQH�KDQG��D�PXVHXP�LV�DQ�LGHDO�SODFH�IRU�JUDVSLQJ�WKH�PDQLIROG�FXOWXUDO�PHDQLQJV�
ODWHQW�LQ�D�GHVLJQ��+HUH�YLVLWRUV�FDQ�GHWHFW�ZKLFK�LWHPV�UHSUHVHQWHG�FXOWXUDO�LQQRYDWLRQ�ZKHQ�WKH\�
ZHUH�FRQFHLYHG�DQG�ZKLFK�KDYH�UHWDLQHG�VLJQL¿FDQFH�HYHU�VLQFH��2Q�WKH�RWKHU�KDQG��RQH�FDQ�TXHVWLRQ�
ZKHWKHU�D�PXVHXP�LV�HTXDOO\�DEOH�WR�UHYHDO�WKH�GLIIHUHQFH�EHWZHHQ�D�GHVLJQ�DV�FXOWXUDO�DUWHIDFW�DQG�
D�GHVLJQ�DV�FRPPHUFLDO�FRPPRGLW\��0RUHRYHU��RQH�FDQ�TXHVWLRQ�ZKHWKHU�D�PXVHXP�FDQ�RIIHU�LQVLJKW�
LQWR�GHVLJQ¶V�DJHQF\�LQ�WKH�GDLO\�OLYHV�RI�SHRSOH��QRZ�WKDW�WKH�WKLQJV�DUH�UREEHG�RI�WKHLU�XVH�YDOXH�´

7KH� H[KLELWLRQ� µ%H\RQG� WKH� 1HZ¶� IRFXVHV� RQ� WKH� DLPV� RI� FROOHFWLQJ� DQG� H[KLELWLQJ� LQ� 'LH� 1HXH�
6DPPOXQJ�DQG�DVNV�TXHVWLRQV�RQ�GHVLJQ¶V�HVVHQFH��³'HVLJQV�DUH�PHGLDWRUV�EHWZHHQ�SHRSOH�DQG�
WKHLU� VXUURXQGLQJ�ZRUOG��2QFH� \RX� VWDUW� WR� EH� DZDUH� RI� WKHLU� HQRUPRXV� LPSDFW�� \RX� DOVR� VWDUW� WR�
UHFRJQL]H�ZKLFK�GHVLJQV�UHSUHVHQW�PRUH�YDOXH�DQG�OD\HUV�RI�PHDQLQJ�WKDQ�RWKHUV�´

Upside Down – Reading the Archive�FRQVLVWV�RI�FDELQHWV� IURP�WKH�PXVHXP¶V�DUFKLYH��%\�SODFLQJ�
WKHP�ZLWK�WKHLU�EDFNV�RQ�WKH�ÀRRU�LQVWHDG�RI�XSULJKW��YLVLWRUV�FDQ�VWLOO�VHH�WKH�YLVXDO�FKDUDFWHULVWLFV�
DQG�LQWXLW�WKH�FXOWXUDO�PHDQLQJV�RI�WKH�H[KLELWHG�REMHFWV��$W�WKH�VDPH�WLPH��WKH\�DUH�LQYLWHG�WR�LPDJLQH�
KRZ�WKHVH�VDPH�REMHFWV�ZRXOG�KDYH�VKDSHG�SHRSOH¶V�GDLO\�OLYHV�LI�WKHLU�IXQFWLRQDOLW\�ZHUH�VWLOO�LQWDFW��
On the wall, textile panels are draped with woven words, sentences, and questions that provide the 
YLVLWRUV�ZLWK�FOXHV�IRU�UHDGLQJ�WKH�PDQLIROG�PHDQLQJV�DQG�DJHQFLHV�RI�GHVLJQ�ZLWKLQ�D�µZKLWH�FXEH¶�
H[KLELWLRQ�VSDFH�

WKH�DJHLQJ�RI�PDWHULDOV�LV�DUWL¿FLDOO\�DUUHVWHG� 
in the museum, whereas materials in daily life  
age gracefully

the true mystery of the world resides in things ¿what hides behind appearances? 
GHVLJQ�VXIIHUV�IURP�REHVLW\��LWV�JURZWK�KDV�UHDFKHG�D�UHGXQGDQW�H[FHVV�ZKHUH�
the real meaning and value can no longer be recognized ¿is design’s success 
GH¿QHG�E\�WKH�PDUNHW"�¢FDQ�LQQRYDWLRQ�EH�DQ�HQG�LQ�LWVHOI"�¢GRHV�D�FRPPHUFLDO�
FRQWH[W�DOORZ�D�FORVH�UHDGLQJ�RI�GHVLJQ¶V�LQQHU�PHDQLQJV"�GHVLJQ�LV�¿FWLRQ�
¢ZKDW�LV�JRRG�GHVLJQ"�¢FDQ�GHVLJQ�VKDSH�DQG�UHVKDSH�WKH�ZD\�SHRSOH�WKLQN�
and act? ¿can design change the world? ¿can design threaten our humanity? 
¢FDQ�GHVLJQ�WKUHDWHQ�WKH�ZRUOG"�GHVLJQ�LV�D�PHGLXP�IRU�UHÀHFWLRQ��WKH�DJHLQJ�
RI�PDWHULDOV�LV�DUWL¿FLDOO\�DUUHVWHG�LQ�WKH�PXVHXP��ZKHUHDV�PDWHULDOV�LQ�GDLO\�
OLIH�DJH�JUDFHIXOO\��GHVLJQ�LV�FXOWXUDO�NQRZOHGJH�¢FDQ�GHVLJQ�FRQIURQW�XV�ZLWK�
ideas other than the ones we already had? unfolding the treachery of the 
images ¿are we living in a perpetual state of impermanence? ¿are we living in 
H[FHVV"�SHUIHFWLRQ�HTXDOV�GHDWK�¢LV� LPSHUIHFWLRQ� OLIH"�ZH�QHHG�QDUUDWLYHV��
GHVLJQ� LV� D�PHDQV� WR� H[SORUH� LGHDV�RQ�KXPDQLW\� DQG� WKH�ZRUOG�¢FDQ�GDLO\�
DUWHIDFWV�UHYHDO�ZKR�ZH�DUH"�WKH�SDUDGR[���RI�GHVLJQ�¢GRHV�DQ�LFRQ�LQ�D�PXVHXP�
FROOHFWLRQ�VXJJHVW�D�IRUPHU�RU�SRWHQWLDO�XVHU"�WKLQJV�WXUQ�LQWR�REMHFWV�ZLWKLQ�
WKH�FROOHFWLRQ�¢GRHV�D�PXVHXP�FROOHFWLRQ�LQHYLWDEO\�ORRVH�LWV�OLQN�WR�UHDOLW\�DV�
WLPH�JRHV�E\"�GHVLJQ¶V�OHJDF\�RI�IXQFWLRQDOLW\�DQG�VLPSOLFLW\�KDV�GH¿QHG�LWV�
moral standard ¿is simplicity the answer or a stylistic choice? ¿has design’s 
relentless quest for novelty imprisoned the discipline? ¿can innovation be an 
HQG�LQ�LWVHOI"�ZH�QHHG�WR�TXHVWLRQ�WKH�DUWHIDFWV��WKH�ULWXDOV��WKH�FRQYHQWLRQV���
that which seems to have ceased to astonish us. design is the eternal past, 
present, future ¿is there a beyond the new?  the past suffocates the future. 
innovation in design equals technological innovation ¿who’s right, the 
technology sceptics or the sceptics of technology sceptics? design shapes 
the world, design shapes us ¿what is cultural innovation in design? design 
mediates between people and the world ¿do things bewilder and inspire us 
still? ¿is the archive merely a reminder of things gone by? ¿which power 
structure is represented by the archive? ¿can a white cube presentation bring 
EDFN�WKH�OLIH�RI�WKLQJV"�
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A CABINET
LOUISE SCHOUWENBERG 

,Q�WKH�HDUO\�����V��P\�SDUHQWV�ERXJKW�D�KHDY\�RDN�FDELQHW��,W�LQLWLDOO\�UHSUHVHQWHG�D�SHULRG�RI�DQ[LRXV�
DVSLUDWLRQV��IROORZHG�E\�GHHSO\�IHOW�GLVDSSRLQWPHQW��DQG�¿QDOO\�D�SKDVH�LQ�ZKLFK�WKH�PHUH�PHPRU\�RI�
LW�OLQJHUHG�RQ�LQ�P\�VWURQJ�UHVLVWDQFH�WR�D�ERXUJHRLV�OLIHVW\OH������,Q�WKH�OHDG�XS�WR�WKH�SXUFKDVH��WKH�
FDELQHW� WRRN�RQ�P\WKLF�SURSRUWLRQV��7KH�ZDOO�VL]HG�SLHFH�RI� IXUQLWXUH�ZRXOG�QRW�RQO\�VROYH�DOO�RXU�
IDPLO\¶V� VWRUDJH�SUREOHPV�� EXW�ZRXOG�DOVR�HQQREOH�RXU� KRXVH�ZLWK� LWV� EHDXW\�DQG�DSSHDO� DQG� LWV�
XQGHQLDEOH�VKRZ�RI��PRGHVW��ZHDOWK��P\�SDUHQWV�KDG�WR�VDYH�IRU�\HDUV�WR�EX\�LW��:KHQ�P\�SDUHQWV�
YLVLWHG� WKH� KRXVHV� RI� IDPLO\� DQG� IULHQGV� DW� WKDW� WLPH�� WKH\� VXEMHFWHG� DQ\� FDELQHWV� SUHVHQW� WR� DQ�
XQXVXDO�GHJUHH�RI�VFUXWLQ\��%DFN�KRPH��WKH\�LQYDULDEO\�HPSKDVLVHG�WKDW�RXU�FDELQHW�ZRXOG��RI�FRXUVH��
EH�ELJJHU��PRUH�EHDXWLIXO�DQG��FUXFLDOO\��PXFK�PRUH�XVHIXO����7KH\�RUGHUHG�EURFKXUHV�IURP�LQWHULRUV�
VKRSV�DQG�GHSDUWPHQW�VWRUHV��FRPSDUHG�FDELQHWV�DQG�SULFHV��DQG�VORZO\�EXW�VXUHO\�DUULYHG�DW�D�¿QDO�
FKRLFH��7KH�VDYLQJV�JUHZ�VWHDGLO\�DQG�ZKHQ�WKH�UHDOLVDWLRQ�RI�WKH�ORQJ�FKHULVKHG�GUHDP�ZDV�LQ�VLJKW��
P\� SDUHQWV� KHDGHG� IRU� D� *HUPDQ� IXUQLWXUH� VWRUH�� 7KH\� UHWXUQHG� IURP� WKH� WULS� ZLWK� HYLGHQW� VHOI�
VDWLVIDFWLRQ��WKH\�KDG�EHHQ�WUHDWHG�ZLWK�JUHDW�UHVSHFW��DQG�WKH�H[WUHPHO\�IULHQGO\�VDOHV�DVVLVWDQW�KDG�
DVNHG�JRRG�TXHVWLRQV�DQG�RIIHUHG�XVHIXO�WLSV�EHIRUH�LQYLWLQJ�WKHP�WR�PDNH�D�GH¿QLWLYH�VHOHFWLRQ��1R��
WKH\�FRXOGQ¶W�DQG�ZRXOGQ¶W�VKRZ�XV�D�SKRWRJUDSK��ZH�ZRXOG�VHH�LQ�D�IHZ�PRQWKV�ZKLFK�LWHP�WKH\�KDG�
FKRVHQ��,W�ZDV�QRZ�EHLQJ�PDGH�WR�PHDVXUH����2Q�WKH�GD\�WKH�FDELQHW�DUULYHG�LQ�D�JLJDQWLF�WUXFN�LQ�
RXU�VWUHHW��LW�DWWUDFWHG�PXFK�DWWHQWLRQ�IURP�WKH�QHLJKERXUV�DQG�SDVVHUV�E\��DV�HYHU\WKLQJ�RXW�RI�WKH�
RUGLQDU\�GLG�LQ�RXU�VPDOO�YLOODJH�LQ�/LPEXUJ��:LWK�JUHDW�H[SHFWDWLRQV��P\�SDUHQWV�ORRNHG�RQ�DV�WKH�
FRPSRQHQWV�ZHUH�FDUULHG�LQWR�WKH�KRXVH��ZKHUH�WKH\�ZHUH�VNLOIXOO\�DQG�HI¿FLHQWO\�DVVHPEOHG�E\�WKH�
PXVFXODU�WUXFN�GULYHU�DQG�KLV�FROOHDJXH����7KH�¿QDO�UHVXOW�ZDV�TXLFNO\�YLVLEOH��DQG�MXVW�DV�UDSLGO\�P\�
SDUHQWV¶�LQÀDWHG�H[SHFWDWLRQV�ZHUH�EXUVW�OLNH�EDOORRQV��7KH�FRORVVDO�WKLQJ�WXUQHG�RXW�WR�EH�D�PRQVWHU��

a veritable Fremd körper in our 
LQWHULRU�� 7KH� PHDVXUHPHQWV�
KDG�EHHQ�WDNHQ�FRUUHFWO\�DQG�
DOWKRXJK� WKH� FDELQHW� GLG� ¿W�
between the walls, ceiling and 
ÀRRU�� P\� PRWKHU� YRLFHG�
HYHU\RQH¶V� VKRFN� ZKHQ� VKH�
FULHG�� µ,W� VHHPHG� VR� PXFK�
VPDOOHU� LQ� WKH� ZDUHKRXVH�¶�
,QGHHG�� LQ� WKH� PRQXPHQWDO�
VSDFHV� RI� WKH� ZDUHKRXVH��
surrounded by other huge 
FDELQHWV�� RXUV� KDG� VHHPHG�
ZHOO� SURSRUWLRQHG�� ,PSRVLQJ�
FHUWDLQO\�� EXW� VWLOO� YHU\� PXFK�
RQ� D� KXPDQ� VFDOH�� ,Q� RXU�
KRXVH��KRZHYHU��LW�IHOW�WHUULEO\�
DZNZDUG��WR�VD\�WKH�OHDVW����,Q�
WKLV� PRRG� RI� FULVLV�� ZH�� WKH�
children, had the clever idea 
RI� SODFLQJ� WKH� VRID� ZLWK� LWV�

EDFN�WR�WKLV�DOLHQ�REMHFW��:H�VDW�IRU�VHYHUDO�PLQXWHV�
QH[W�WR�HDFK�RWKHU�RQ�WKH�VRID�ZLWK�DQ�HQGHDULQJ�
FRQVHQVXV�±�UDUH�LQ�P\�IDPLO\�±�DQG�HQMR\HG�WKH�
FDELQHW�IUHH�YLHZ��7KLV�PRPHQW�RI�UHOLHI�VRRQ�JDYH�
ZD\�WR�WKH�UHDOLVDWLRQ�WKDW�LW�ZDV�DOPRVW�LPSRVVLEOH�
WR�DYRLG�ORRNLQJ�DW�WKH�WKLQJ��,W�UHPDLQHG�the eye-
FDWFKHU�XSRQ�HQWHULQJ�WKH�URRP�DQG�ZRXOG�DOZD\V�
UHPDLQ�DW�OHDVW�SDUWO\�YLVLEOH�IURP�DQ\�SRVLWLRQ�����

,QVWHDG�RI�LPPHGLDWHO\�WKURZLQJ�LW�RXW�DQG�UHSODFLQJ�LW�ZLWK�D�QHZ�RQH��DV�SHRSOH�ZRXOG�WRGD\��ZH�
VLPSO\�KDG�WR�OLYH�ZLWK�LW��$QG�VR�WKH�FDELQHW�UHPDLQHG�ZLWK�XV�IRU�PDQ\�\HDUV��7KH�VWUDQJH�EHDVW�
JUDGXDOO\�EHFDPH�D�IDPLOLDU�SUHVHQFH��OLNH�DQ�HVSHFLDOO\�XJO\�\HW�LQGLVSHQVLEOH�H[WUD�PHPEHU�RI�WKH�
IDPLO\�� 7KDQNIXOO\�� RYHU� WLPH� ZH� KDUGO\� QRWLFHG� LW� DQ\� PRUH�� �� 2QFH� WKH� PHPRU\� RI� WKH� KXJH�
H[SHQGLWXUH��VDYHG�XS�IRU�RYHU�VR�PDQ\�\HDUV��KDG�HEEHG�DZD\��ZH�EHJDQ��KHVLWDQWO\�DW�¿UVW��WR�MRNH�
DERXW�WKH�FDELQHW�DQG�P\�SDUHQWV�HYHQWXDOO\�IDQWDVL]HG�DERXW�DWWDFNLQJ�LW�ZLWK�D�VDZ��$OPRVW�WZHQW\�
\HDUV�DIWHU�WKH�SXUFKDVH��D�KDQG\�XQFOH�UHGXFHG�WKH�FDELQHW�WR�DFFHSWDEOH�SURSRUWLRQV��XVLQJ�WKH�
UHPDLQLQJ�SDUWV� WR�PDNH�VPDOO�ERRNFDVHV� IRU� WKH�JXHVW� URRPV� WKDW�KDG�RQFH�EHHQ� WKH�FKLOGUHQ¶V�
EHGURRPV��,�FDQ�VWLOO�UHPHPEHU�WKH�GD\��PDQ\�\HDUV�ODWHU��DIWHU�WKH�GHDWK�RI�P\�SDUHQWV��ZKHQ�WKH�

FDELQHW�DQG�WKH�ERRNFDVHV�HQGHG�XS�RQ�WKH�
UXEELVK�KHDS����7KH�VWRU\�RI�WKH�FDELQHW��DQG�
WKH� LPPHQVH� UROH� LW� SOD\HG� LQ� RXU� OLYHV�
WKURXJKRXW�P\� \RXWK�� ÀRDWHG� EDFN� IURP� WKH�
PLVWV�RI�P\�PHPRU\�ZKHQ�,�VWDUWHG�WR�EURRG�
RQ�WKH�HIIHFW�DUWHIDFWV�KDYH�RQ�SHRSOH¶V�OLYHV���
��$SSDUHQWO\��LWV�PHDQLQJ�UHVLGHG�QRW�VROHO\�LQ�
LWV�IXQFWLRQ��LQ�LWV�SUREOHP�VROYLQJ�FDSDFLW\�±�
we were indeed able to store an abundance 
RI� LWHPV� LQ� LW� ±� EXW� DSSDUHQWO\� ZH� KDG� DQWL�
FLSDWHG�PRUH�VDWLVIDFWLRQ��JUHDWHU�KDSSL�QHVV�
HYHQ��DQG�FHUWDLQO\�PRUH�SURORQJHG�SULGH�DW�
WKH� GLVSOD\� RI� SUHVWLJH� DQG� ZHDOWK� LW� UH�
SUHVHQWHG� �DQ\� SULGH� DW� RXU� JRRG� WDVWH� KDG�
HYDSRUDWHG�WKH�PLQXWH�WKH�WKLQJ�DUULYHG�DW�RXU�
KRXVH���7KH�XVH�YDOXH�RI�DQ�REMHFW�LV�EXW�RQH�
RI�PDQ\�ZH�DWWUL�EXWH� WR� LW��2XU�FDELQHW�VKHO�
WHUHG�QXPHURXV�PHDQ��LQJV��:H�KDG�SUR�MHFWHG�
PXFK�PRUH�RQWR�LW�WKDQ�LWV�EDVLF�XWLOLW\����7KH�
FDELQHW¶V�DELOLW\�WR�RUJDQLVH�RXU�OLYHV�ZDV�DOVR�

D� VRXUFH� RI� FRQ�VLGHUDEOH�
GLVDSSRLQW�PHQW��2U�VKRXOG�
I say it did not live up to the 
DELOLWLHV� ZH� KDG� SURMHFWHG�
RQWR�LW"�7KH�LGHD�ZDV�WKDW�
RXU�HQWLUH�LQWHULRU�VKRXOG�¿W�
ZLWKLQ� LWV� ULJLG� JULG� RI�
FRPSDUWPHQWV��WKXV�JLYLQJ�
WKH�LPSUHVVLRQ�WKDW�RXU�OLIH�
ZDV� WRWDOO\� XQGHU� FRQWURO��
The open parts would be 
used to display those 

WKLQJV�ZH�ZHUH�SURXG�RI��WKH�FORVHG�SDUWV�ZRXOG�KRXVH�WKH�PHUHO\�IXQFWLRQDO�VWXII�DQG�WKH�VHFUHWV�WKDW�
ZHUH�EHVW�KLGGHQ�IURP�YLVLWRUV¶�H\HV��,Q�WKLV�UHVSHFW�LW�GLG�LWV�MRE�DGHTXDWHO\��EXW�VDGO\��DV�ZH�ZRXOG�
VRRQ�GLVFRYHU��ZH�GLG�QRW�KDYH�WKDW�PXFK�FRQWURO�RYHU�RXU�OLYHV��7R�WKH�ZRUOG�RXWVLGH��DOO�VHHPHG�
ZHOO��EXW�ZH�EHJDQ�WR�VHH�WKH�FUDFNV�LQ�WKH�JORVV\�VXUIDFH�RI�WKH�EHDXWLIXO�IDPLO\�JURXS�SKRWR�DQG�
UHFRJQL]HG�WKH�LUUDWLRQDO�GHPRQV�WKDW�OD\�LQ�ZDLW��7KLV�UHDOLVDWLRQ�ZRXOG�FRPH�WR�EH�HPERGLHG�LQ�WKDW�
FDELQHW��,Q�VSLWH�RI��RU�SHUKDSV�EHFDXVH�RI��LWV�LQDGHTXDFLHV��LW�LV�IDLU�WR�VD\�WKDW�WKH�FDELQHW�SOD\HG�D�
PDMRU�UROH�LQ�RXU�OLYHV�DQG�ZRXOG�IRUHYHU�UHPDLQ�LQ�RXU�PHPRULHV��,WV�PDVVLYH�PDWHULDO�SUHVHQFH�LQ�
RXU� KRXVH� JDYH� ULVH� WR� ULWXDOV�� HODERUDWH� ZD\V� RI� KLGLQJ�� LJQRULQJ�� RU� FLUFXPYHQWLQJ� LW��:KLOH� LWV�
IXQFWLRQDO� DVSHFWV� LQYLWHG� FHUWDLQ� LQWHUDFWLRQV�� LWV� VL]H� REVWUXFWHG� RWKHU� IRUPV� RI� EHKDYLRXU� DQG�
SUHYHQWHG�WKH�SRVVLELOLW\�RI�XVLQJ�WKH�VSDFH�LQ�DQRWKHU��IUHHU��PDQQHU��%XW��HYHQ�PRUH�LPSRUWDQWO\��RQ�
D�SV\FKRORJLFDO�OHYHO��WKH�FDELQHW�PDGH�PH�DZDUH�RI�EHLQJ�WUDSSHG�LQ�D�VXIIRFDWLQJ�OLIHVW\OH�UXOHG�E\�
FRQYHQWLRQ�DQG�WKH�QHFHVVLW\�RI�NHHSLQJ�XS�DSSHDUDQFHV��,W�PDGH�PH�DZDUH�RI�ZDQWLQJ�WR�EUHDN�IUHH� 

Bruno Munari, One comes home tired from working all 
GD\�DQG�¿QGV�DQ�XQFRPIRUWDEOH�FKDLU, 1944
µ2QH�FRPHV�KRPH�WLUHG�IURP�ZRUNLQJ�DOO�GD\�DQG�¿QGV�DQ�
uncomfortable chair,’ said Bruno Munari, and let himself be 
SKRWRJUDSKHG� LQ� D� UDQJH� RI� GLIIHUHQW� SRVWXUHV�� 6HHNLQJ�
Comfort in an Uncomfortable Chair is an ironic provoca�
WLRQ�WR�WKH�GHVLJQ�HVWDEOLVKPHQW��ZKLFK�LQ�VHHNLQJ�WR�UHLQ�
vent variation after variation thereby ignores the basic  
requirement of ‘comfort’. The series of 14 photos and  
DFFRPSDQ\LQJ�WH[W�ZDV�SXEOLVKHG�LQ�'RPXV�������2FWREHU�
1944). 

Michelangelo Pistoletto, Mobili Capovolti / Upside Down Furniture (1976),  
DW�%OHQKHLP�3DODFH��2[IRUGVKLUH��8.�������
$UWLVW� 0LFKHODQJHOR� 3LVWROHWWR�� RQH� RI� WKH� EHVW�NQRZQ� DUWLVWV� RI� WKH� ,WDOLDQ� $UWH� 3RYHUD�
movement (from the late 1960s to 1970s), uses a range of unconventional materials and 
objets trouvés�IRU�KLV�DUWZRUNV��PRVW�RI�ZKLFK�DLP�DW�EULGJLQJ�WKH�JDS�EHWZHHQ�DUW��WKH�DUWLVW��
DQG�WKH�VRFLDO�UHDOLW\�LQ�ZKLFK�WKH\�RSHUDWH��0DQ\�RI�KLV�ZRUNV�DFWLYHO\�HQJDJH�WKH�VSHFWDWRU��
as happens with Mobili Capovolti, which consists of a range of furniture items robbed of their 
IXQF�QRVWDOJLF�VXUURXQGLQJV�� WKH� UHÀHFWLRQV�ERXQFH�EDFN�DQG� IRUWK��PHUJLQJ� WKH� IXUQLWXUH�
ZLWK�WKHLU�FRQWH[W��)URP�WKH�FHQWUH�RI�WKH�LQVWDOODWLRQ�WKH�YLVLWRU¶V�LPDJH�VWDUWV�WR�DSSHDU�LQ�
PXOWLSOH� UHÀHFWLRQV� DPLGVW� WKH� IXUQLVKHG� URRP�� $V� ZLWK� RWKHU� ZRUNV� RI� 3LVWROHWWR�� WKH�
installation addresses the intriguing relationships between art and life, art and the public, and 
EHWZHHQ�UHDOLW\�DQG�LOOXVLRQ��LPDJH�DQG�UHÀHFWLRQ��
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WE ARE NOT ON TOP 
OF THE GAME 
In the post-war years in the 
Netherlands, those things 
that had once been the 
SUHVHUYH� RI� WKH� ULFK� EH�
FDPH� DWWDLQDEOH�� ZLWK� D�
GHJUHH� RI� HIIRUW�� IRU� WKH�
PLGGOH� FODVVHV�� WR� ZKLFK�
P\� IDPLO\� EHORQJHG�� DQG�
VRRQ� WKHUHDIWHU� IRU� WKH�
ORZHU� FODVVHV�� 7KH� ����V�
and 1960s were charac-
WHUL]HG� E\� IDLWK� LQ� WKH�
EOHVVLQJV�RI�HFRQRPLF�DQG�
VRFLDO� SURVSHULW\�� 6RFLHW\�
as a whole was eager to 
display this prosperity, and 
DOVR�LQ�WKH�SULYDWH�GRPDLQ��
7KH�LGHD�RI�SHUVRQDO�WDVWH�
however turned out to be 
DQ� LOOXVLRQ�� ,Q� UHDOLW\� RXU�
choices were largely deter-
PLQHG�E\�FODVV��7KH�PDMRU�
LW\� RI� SHRSOH� FKRVH� WKRVH�
FRPPRGLWLHV� WKDW� ¿WWHG�
with the prevailing tastes 
DQG� FRQYLFWLRQV� RI� WKH�
social group to which they 
EHORQJHG��µ7DVWH�FODV�VL�¿HV��
DQG�LW�FODVVL¿HV�WKH�FODVVL�

¿HU¶�� ZURWH� 3LHUUH� %RXU�GLHX� LQ�
������ µ6RFLDO� VXE�MHFWV�� FODVVL�
¿HG� E\� WKHLU� FODVVL¿FDWLRQV��
GLVWLQ�J�XLVK� WKHPVHOYHV� E\� WKH�
GLVWLQFWLRQV�WKH\�PDNH��EHWZHHQ�
WKH� EHDXWLIXO� DQG� WKH� XJO\�� WKH�
distinguished and the vulgar, in 
which their position in the ob-
MHFWLYH�FODVVL¿FDWLRQV�LV�H[SUHV�
VHG�RU�EHWUD\HG�¶1���0\�SDUHQWV¶�
FDUHIXOO\�FKRVHQ�FDELQHW�GLI�IHU�
HG�RQO\�LQ�LWV�GHWDLOV�IURP�WKRVH�

RI�RXU�UHODWLYHV��QHLJKERXUV��DQG�IULHQGV��%XW�WKLV�ZDV�QRW�WKH�ZKROH�VWRU\��,I�WKH�FDELQHW�UHSUHVHQWHG�
WKH�GUHDPV�WKDW�P\�SDUHQWV�SURMHFWHG�RQWR�LW�IURP�WKH�QDUURZ�FRQ¿QHV�RI�WKHLU�PLGGOH�FODVV�DVSLUDWLRQV��
LW�DOVR�LQVSLUHG�UHEHOOLRQ�DPRQJ�WKHLU�FKLOGUHQ��6RRQHU�RU�ODWHU�DOO�SDUHQWV�IDOO�IURP�WKH�SHGHVWDO�WKHLU�
FKLOGUHQ�SODFH�WKHP�RQ��)RU�PH��WKLV�SURFHVV�RI�GLVHQJDJHPHQW�EHJDQ�ZLWK�WKH�FDELQHW¶V�DUULYDO��,�
EHFDPH�DWWXQHG�WR�WKH�SHWWLQHVV�RI�RXU�VRFLDO�PLOLHX�DQG�LWV�DVVRFLDWHG�WDVWHV��$V�VR�FDOOHG�µVRFLDO�
FOLPEHUV¶�� P\� SDUHQWV� ZHUH� GLVSURSRUWLRQDWHO\� IHDUIXO� RI� PDNLQJ� LQFRUUHFW� FKRLFHV� LQ� FORWKLQJ� RU�
IXUQLWXUH�DQG�GLVSURSRUWLRQDWHO\�DIUDLG�RI�DGPLWWLQJ�WKLV�DQ[LHW\�WR�RWKHUV��,�FDPH�WR�UHFRJQLVH�WKRVH�
PRPHQWV� DW� ZKLFK� WKH\� SXW� RQ� WKHLU�PDVNV� RI� UHVSHFWDEOH� QRUPDOLW\� IRU� WKH� RXWVLGH�ZRUOG� DQG� ,�
WKRXJKW�,�GHWHFWHG�ZKHQ�WKH\�XQWKLQNLQJO\�IROORZHG�WKH�FRQYHQWLRQV�RI�WKHLU�VRFLDO�FODVV�DQG�ODFNHG�
WKH�FRXUDJH�WR�HQYLVDJH�DQG�SXUVXH�WKHLU�RZQ�GUHDPV��7KH�FDELQHW�HYHQ�WRRN�RQ�D�SROLWLFDO�VLJQL¿FDQFH�

ZKHQ�,�XQGHUVWRRG�EHWWHU�WKH�H[WHQW�WR�ZKLFK�WKH�PDUNHW�KDV�D�JULS�RQ�SHRSOH¶V�HYHU\GD\�OLYHV����,Q�
HYHU\GD\�H[LVWHQFH��ZLWKLQ�WKH�VHFOXVLRQ�RI�WKH�GRPHVWLF�LQWHULRU��SHRSOH�DUH�XVXDOO\�XQDZDUH�RI�WKHLU�
IXUQLVKLQJV�� WKH�REMHFWV�VHHP�WR�FRPSO\�VLOHQWO\�ZLWK�WKH�XVHV�ZH�PDNH�RI� WKHP��%XW�WKH�PRPHQW�

DQRWKHU� SHUVRQ� HQWHUV� WKLV� SULYDWH� GRPDLQ�� WKH� REMHFWV�
FKDQJH�WKHLU�FKDUDFWHU�DQG�FUDZO�RXW�RI�WKHLU�VKHOO�RI�XWLOLW\��,W�
is then that one suddenly notices their curious, illusory 
SUHVHQFH�� SUHJQDQW� ZLWK� PHDQLQJV� DQG� SURMHFWLRQV�� ,W� LV�
WKHQ�WKDW�WKH\�GLVSOD\�WR�WKH�H\HV�RI�WKH�µZRUOG¶�WKHLU�EHDXW\�
RU�WKHLU�HPEDUUDVVLQJ�ODFN�WKHUHRI��,W�LV�WKHQ�WKDW�DQ�LWHP�RI�
IXUQLWXUH�UHYHDOV�WKH�SUHVWLJH�WKDW�LWV�RZQHU�LQYHVWV�LQ�LW��$IWHU�
DOO�� EHFDXVH�REMHFWV�DUH�EHDUHUV�RI� VRFLDO�PHDQLQJV�� WKH\�

DXWRPDWLFDOO\� VD\� VRPHWKLQJ� DERXW� WKHLU� RZQHUV�� $V� WKH�
philosopher Jean Baudrillard has noted, all purchases have 
WKHLU� IHWLVKLVWLF� VLGH�2� �� 7KH� DFFXPXODWLRQ� RI� PHDQLQJIXO�
REMHFWV� WRRN� RQ� D� JUHDW� VSXUW� LQ� WKH� VHFRQG� KDOI� RI� WKH�
WZHQWLHWK� FHQWXU\�� 7KH� GLVDSSRLQWPHQW� DW� WKH� FDELQHW� P\�
SDUHQWV� KDG� DFTXLUHG� ZDV� D� KDUELQJHU� RI� ODUJHU� VRFLDO�

GHYHORSPHQWV�� 7KH� GRPHVWLF� LQWHULRU� KDV� IRU� VRPH� WLPH� EHHQ� FRPSDUDEOH� WR� WKH� VL[WHHQWK�� DQG�
seventeenth-century Wunderkammer��WKH�&DELQHW�RI�&XULRVLWLHV��/LNH�WKH�RZQHUV�RI�WKHVH�FROOHFWLRQV�
RI�UDULWLHV��FRQ�WHP�SRUDU\�FRQVXPHUV�FRQFHLYH�WKHLU�OLYLQJ�VSDFH�DV�DQ�H[SDQGLQJ�XQLYHUVH�WR�EH�¿OOHG�
ZLWK�WKLQJV�ZLWK�ZKLFK�WKH\�ZLVK�WR�EH�LGHQWL¿HG�DQG�WKURXJK�ZKLFK�WKH\�ZLVK�WR�SUHVHQW�WKHPVHOYHV��

�� 7KLV� XQLYHUVH� RI� WKLQJV� LV�� RI� FRXUVH�� QHYHU� FRPSOHWH�� EXW�
UHTXLUHV� FRQVWDQW� DGGLWLRQV� DQG� UHYLVLRQV�� UHDO� SURGXFWV� DUH�
QHYHU�FDSDEOH�RI�PHHWLQJ�FRQVXPHUV¶�KLJK�H[SHFWDWLRQV�LQ�WKH�

Helmut Smits, Without Cabinet, 2003
Without Cabinet displays the human obsession with collecting and the associated ob�
session of arranging all the collected things in a suitable order. What priorities do we 
VHW��DQG�KRZ�WR�GLVWLQJXLVK�EHWZHHQ�WKLQJV�RI�YDOXH�DQG�WKLQJV�WKDW�DUH�EHWWHU�NHSW�RXW�
of sight of inquisitive viewers? Does a good arrangement imply division into categories 
±�ERRNV�WRJHWKHU�ZLWK�ERRNV��¿OHV�IXOO�RI�SDSHUV�WRJHWKHU�ZLWK�¿OHV"�0XVW�WKH�FDWHJR�
ries be uniquely tailored to each situation? Can there be a cabinet without a cabinet, a 
storage system with neither a frame nor partitions? A cabinet that says something 
DERXW�WKH�OLIH�KLGGHQ�EHKLQG�WKH�IDoDGH"���,I�RQH�ZRXOG�SXOO�D�VLQJOH�ERRN�RXW�RI�WKH�
FDUHIXOO\�DUUDQJHG�VWDFN��WKH�RUGHU�ZRXOG�GLVLQWHJUDWH�DOPRVW�LQVWDQWO\�LQWR�FKDRV��7KH�
cabinet is a reference to all other cabinets in which people categorize, arrange, display 
and hide their carefully gathered collections. By freezing these actions as a sculpture, 
6PLWV�GHPRQVWUDWHV� WKH� IUDJLOLW\�RI� WKH�KXPDQ� ORQJLQJ� WR�GH¿QH�RQHVHOI� LQ� WHUPV�RI�
PDWHULDO�SRVVHVVLRQV��7KH�GHFHSWLYH�JODPRXU�RI�¿UVW�LPSUHVVLRQV�LV�QRW�LQIUHTXHQWO\�
DQ�H[SUHVVLRQ�RI�WKH�FKDRV�DQG�LUUDWLRQDOLW\�RI�UHDO�OLIH�

Baccio Cappelli / Girolamo Ticciati, Badminton Cabinet,  
created by the Galleria dei Lavori, 1720–1732
Standing 386 cm high and 232.5 cm wide, this monumental cabinet is the 
JUHDWHVW�)ORUHQWLQH�ZRUN�RI�DUW�RI�LWV�SHULRG��DV�ZHOO�DV�EHLQJ�RQH�RI�WKH�PRVW�
LPSRUWDQW� ZRDUNV� RI� GHFRUDWLYH� DUW� LQ� JHQHUDO�� &RPPLVVLRQHG� E\� +HQU\�
6RPHUVHW�� WKH� �UG� 'XNH� RI� %HDXIRUW�� RYHU� WKLUW\� FUDIWVPHQ� WRRN� SDUW� LQ� WKH�
ODERXU�LQWHQVLYH�SURFHVV�RI�FUHDWLQJ�LW��,W�ZDV�SUREDEO\�QHYHU�XVHG�WR�FRQWDLQ�
anything; its function was – and still is – to be a showpiece, a triumph of the 
very best artistry of its time. The materials used include ebony, lapis lazuli, 
DJDWH��UHG�DQG�JUHHQ�6LFLOLDQ�MDVSHU��9ROWHUUD�FKDOFHGRQ\��DPHWK\VW��TXDUW]��DQG�
RWKHU�VXSHUE�KDUGVWRQHV��7KH�FORFN�IDFH�DW� WKH� WRS�RI� WKH�FDELQHG� LV�PDUNHG�
ZLWK�D�ÀHXU�GH�O\V��3ULQFH�+DQV�$GDQ�,,�RI�/LHFKWHQVWHLQ�ERXJKW�WKH�%DGPLQWRQ�
Cabinet for a record £19 million in a sale at Christie’s auction house in 2004. 
Since then the cabinet has been on public display at the Liechtenstein Museum 
in Vienna alongside the prince’s other possessions.

Kostas Lambridis, Elemental Cabinet  
(after Badminton Cabinet, 18th century), 2017
,Q�WKH�UXQ�XS�WR�¿QDOL]LQJ�KLV�RUQDPHQWDO�FDELQHW�GHVLJQ��.RVWDV�/DPEULGLV�SOD\HG�
ZLWK� WKH� LGHD� RI� FDOOLQJ� LW�:KHUH� DUH� \RXU� VRFNV� +HQU\"� � 7KH\�PXVW� EH� LQ� WKH�
%DGPLQWRQ�&DELQHW�� ,W�ZDV� D� KXPRURXV�QRG� DW� WKH� IXQFWLRQDOLW\� RI� WKH�REMHFW� RQ�
ZKLFK� /DPEULGLV� EDVHG� WKH� GHVLJQ� DQG� H[HFXWLRQ� RI� KLV� RZQ� SLHFH� RI� IXUQLWXUH��
Whereas the Badminton Cabinet can be opened, and might contain things, 
Lambridis’ design represents what its forerunner truly is: an ornamental showpiece. 
,Q�NHHSLQJ�ZLWK�WKH�FRQWHPSRUDU\��(OHPHQWDO�&DELQHW�LV�D�VKRZSLHFH�RI�ROG�DQG�QHZ�
SURGXFWLRQ� WHFKQLTXHV�� D�PL[WXUH� RI� YDOXDEOH� DQG� YDOXHOHVV�PDWHULDOV�� LQFOXGLQJ�
bronze, ceramics, embroidery, and melted old plastic chairs. Moreover, the cabinet 
SOD\IXOO\�UHSUHVHQWV�RULJLQDOLW\�DQG�UHSURGXFWLRQ��DV�ERWK�WKH�PRXOGV��WDNHQ�IURP�
the original cabinet) and the casts are incorporated. Some parts consist of found 
raw materials, others testify to the craftsmanship that also characterizes the 18th 
century piece. As Lambridis puts it: ¶ There are two opposing forces that shape 
everything we do and have ever done. One force ascends and strives for immortality. 
It consists of the need to impose order over chaos, the will to create and to change. 
7KLV� IRUFH� LV� UHSUHVHQWHG� E\� WKH� %DGPLQWRQ� &DELQHW�� DQ� H[WUDRUGLQDU\�� EDURTXH�
SLHFH�RI�IXUQLWXUH�IURP�WKH���WK�FHQWXU\��D�SHUIHFW�H[DPSOH�RI�VXEOLPH�YDQLW\��7KH�
other force descents and wants to die. It is entropy, the resistance of nature, the 
laws of matter, the artistic humility of Robert Rauschenberg’s Dirt Paintings. The 
Elemental Cabinet is the materialization of the collision of these two forces. It is the 
FRQVWDQW�PRUDO�GLOHPPD�WKDW�WKH�PDNHU�PXVW�DOZD\V�IDFH�
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publications that rarely or never reach beyond the 
ERXQGV� RI� DFDGHPLD�� WKH� GHVLJQ� GLVFRXUVH� LV� VSOLW�
EHWZHHQ�WZR�FDPSV��,Q�PRQRJUDSKV��JORVV\�PDJD]LQHV��
DQG� WKH� OLIHVW\OH� SDJHV� RI� QHZVSDSHUV�� ZH� PRVWO\�
HQFRXQWHU�XSEHDW�DUWLFOHV�RQ�GHVLJQ��ZULWWHQ�LQ�PDUNHWLQJ�
UKHWRULF��$W�WKH�RWKHU�HQG�RI�WKH�VSHFWUXP��DW�V\PSRVLXPV�
DQG�LQ�SXEOLFDWLRQV�WKDW�DFFRPSDQ\�HYHQWV�VXFK�DV�WKH�
,VWDQEXO� 'HVLJQ� %LHQQLDO�� ZH� PDLQO\� KHDU� D� VWRU\� RI�
KHOO¿UH�DQG�GDPQDWLRQ��1DWXUDOO\��WKLV�LV�DQ�H[DJJHUDWLRQ�
IRU�DUJXPHQW¶V�VDNH�ZKLFK�LJQRUHV�SHRSOH�VXFK�DV�GHVLJQ�
WKHRULVWV�5LFN�3R\QRU�DQG�$OLFH�5DZVWKRUQ�DQG�FXUDWRU�
DQG�WKHRULVW�3DROD�$QWRQHOOL��DQG�D�IHZ�RWKHUV��7KH\�DUH�
FOHDUO\� IDVFLQDWHG�ZLWK� WKH� ¿HOG�� WKH\� love design, and 
WKH\� NQRZ� D� ORW� DERXW� LW�� ,Q� WKHLU� SXEOLFDWLRQV�� WKH\�
FRQWH[WXDOLVH� QHZ� GHVLJQV� ZLWKLQ� WKH� ULFK� KLVWRU\� RI�
VRFLDO�� FXOWXUDO�� DQG� WHFKQRORJLFDO� GHYHORSPHQWV�� $QG�

QHLWKHU� GR� WKH\� VKXQ� FULWLFLVP� ZKHUH� LW� LV�
QHHGHG��%XW� WKH\�DUH� WKH�H[FHSWLRQV� WR� WKH�
UXOH��0RVW�SXEOLFDWLRQV�DUH�HLWKHU�XQEHDUDEO\�
OLJKW� RU� XQEHDUDEO\� KHDY\�� :KHUH� DUH� WKH�
VDIH�KDYHQV"�

ANTHROPOCENE  
$FFRUGLQJ� WR�%HDWUL]�&RORPLQD�DQG�0DUN�:LJOH\��
FXUDWRUV�RI�WKH������,VWDQEXO�'HVLJQ�%LHQQLDO��µLW�LV�
GHVLJQ� WKDW� GH¿QHV� XV�� ZKHWKHU� LW¶V� D� VKRH� WKDW�
HQGV�XS�PRGLI\LQJ�WKH�VKDSH�RI�WKH�IRRW��RU�D�FHOO�
phone that changes not only our hands but the 
ZD\�RXU�EUDLQ�IXQFWLRQV�¶6�7KH\�DUH�QRW�WKH�¿UVW�WR�
QRWH� WKDW� GHVLJQ� KDV� DQ� DFWLYH� LQÀXHQFH� RQ� RXU�
KXPDQLW\��7KHLU�WKRXJKW�SURYRNLQJ�VWDWHPHQW�LV�DQ�
LQYLWDWLRQ� WR� ORRN�PRUH� FDUHIXOO\� DW� WKH� WKLQJV�ZH�
VXUURXQG� RXU�VHOYHV�ZLWK��'R� WKH\� UHSUHVHQW�ZKR�
ZH�ZDQW�WR�EH"�'R�WKH\�FRPPXQLFDWH�RXU�YDOXHV�
DQG� FRQYLFWLRQV"� 'R� ZH� UHFRJQLVH� RXUVHOYHV� LQ�
WKHP"�%XW�TXHVWLRQV�VXFK�DV�WKHVH�ZHUH�QRZKHUH�
WR�EH�IRXQG�LQ�&RORPLQD�DQG�:LJOH\¶V�SXEOLFDWLRQ�
WKDW� DFFRPSDQLHG� WKH� ELHQQLDO�� 7KH� WLWOH�Are We 
Human?� LPSOLHV� WKDW� D� MXGJHPHQW� KDV� DOUHDG\�
EHHQ�PDGH�DQG�LW�UHDGV��WKH�ZRUOG�LV�VLFN�DQG�VR�LV�
RXU�KXPDQLW\�� ���)RU�\HDUV��VFLHQWLVWV�KDYH�EHHQ�
saying that we are now in the Anthropocene, a 
QHZ�JHRORJLFDO�HUD�FKDUDFWHULVHG�E\�WKH�HQRUPRXV�
LPSDFW� WKDW� PDQNLQG� KDV� RQ� WKH� SODQHW�� DQG� LQ�
SDUWLFXODU�RQ�LWV�FOLPDWH�DQG�DWPRVSKHUH��7KH�DJH�
RI�PDQNLQG�LV�QRW�D�EHDXWLIXO�RQH��:H�KDYH�OHIW�WRR�
PDQ\� ¿QJHUSULQWV� EHKLQG� DQG� VHHP� WR� KDYH� QR�
FRQWURO�RYHU�WKLV�SURFHVV��-XVW�DV�WKH�WLWOH�Are We 
Human?�LV�QRW�DQ�RSHQ�TXHVWLRQ��WKH�WHUP�µ$QWKUR�
SR�FHQH¶�LV�QRW�D�QHXWUDO�WHUP��0DQ�LV�JXLOW\��$QG�LW�
LV�DEXQGDQWO\�HYLGHQW�ZKLFK�KXPDQ�DFWLYLWLHV�KDYH�

ODQGHG�XV�LQ�WKLV�PHVV��
IDU�UHDFKLQJ� LQ��GXVWUL�
alisation and the inabi-
lity to clean up all the 
waste crea ted by 
indus trial processes, a 
UDPSDQW� FDSLWDOLVW� V\V�
WHP� ZLWK� LWV� XQTXHVWL�
RQLQJ�EHOLHI� LQ� WKH� IUHH�
PDUNHW�� XQEULGOHG� FRQ�
VXPS��WLRQ� WKDW� KDV�
WUDQV�IRUPHG� µSHRSOH¶�

LQWR� µFRQVXPHUV¶�� JOREDOLVDWLRQ�� FRPSXWHULVDWLRQ�� DQG� WKH� XQVWRSSDEOH� UDFH� IRU� WHFKQRORJLFDO�
LQQRYDWLRQ��1DWXUDOO\��DOO�RI�WKHVH�IDFWRUV�DUH�FORVHO\�LQWHUFRQQHFWHG�����0DQNLQG�LV�QRW�RQO\�D�FUHDWLYH�
UDFH�EXW�DOVR�D�GHVWUXFWLYH�RQH��ZKLFK�WKUHDWHQV�WR�GHVWUR\�LWVHOI��7KDW�DQ�DFFXVDWRU\�¿QJHU�LV�SRLQWHG�
DW�GHVLJQHUV�±�µLW�LV�GHVLJQ�WKDW�GH¿QHV�XV«¶�±�DQG�WKDW�GHVLJQHUV�WKHPVHOYHV�DUH�JLYHQ�WR�IUHTXHQW�
SOHDV�RI�µPHD�FXOSD¶�LV�HDV\�WR�XQGHUVWDQG��,Q�HYHU\�VSKHUH�LQ�ZKLFK�PDQNLQG�KDV�FUHDWHG�D�JLDQW�
PRXQWDLQ�RI�XVHOHVV�QRQVHQVH�DQG�DQ�HYHQ�JUHDWHU�KHDS�RI�UXEELVK��GHVLJQHUV�KDYH�SOD\HG�D�FUXFLDO�
UROH��7KLV�DZDUHQHVV�KDV�OHG�WR�WKH�VFKL]RSKUHQLF�VLWXDWLRQ�RI�D�SURIHVVLRQ�WKDW�SHUPDQHQWO\�RVFLOODWHV�
EHWZHHQ�H[WUHPHV��2Q�WKH�RQH�KDQG��ZH�KDYH�WKH�WKULYLQJ�FRPPHUFLDO�GHVLJQ�IDLUV�WKDW�VSHZ�D�IUHVK�
SURIXVLRQ�RI�XVHOHVV�SURGXFWV�LQWR�WKH�ZRUOG�HDFK�\HDU��$QG�RQ�WKH�RWKHU�KDQG��WKHUH�DUH�WKH�GHVLJQ�
ELHQQDOHV� WKDW� PDLQO\� SUHVHQW� LQVWDOODWLRQV� ZLWK� DODUPLQJ� PHVVDJHV� DERXW� WKH� ZRUOG� WKDW� PDWFK�
SUHFLVHO\�WKH�FRQYLFWLRQV�WKH�YLVLWRUV�KDG�EHIRUH�WKH\�HQWHUHG��WKH\�DUH�SUHDFKLQJ�WR�WKH�FRQYHUWHG��
7KH� VDPH� VFKL]RSKUHQLD� LV� DSSDUHQW� LQ� GHVLJQ� WKHRU\��$SDUW� IURP� QRWDEOH� LQVLJKWV� DQG� VFKRODUO\�

Atelier Van Lieshout,  
The Original Dwelling, 2015
A hybrid structure, which is at the same time an 
RUJDQLFDOO\�VKDSHG�VFXOSWXUH�RI�¿EUHJODVV��D�SULPLWLYH�GZHOOLQJ�FDYH��DQG�D�OX[XU\�ORXQJH��LV�GHVLJQHG�WR�KRXVH�UHDO�SHRSOH��RU�LQ�WKH�
ZRUGV� RI�$WHOLHU� 9DQ� /LHVKRXW�� ³DQ� LPDJLQDU\� WULEH´�� 7KH� DUWLVW� FXP� GHVLJQHU� -RHS� YDQ� /LHVKRXW� RIWHQ� FUHDWHV� LPDJLQDWLYH� DQG�
provocative narratives, also designing the accompanying props. Some of these props spring from within the art world, others can be 
described as functional items. Their forms may implicitly question the modernistic language of contemporary furniture, but each one 
RI�WKHP�LV�¿W�WR�DFFRPPRGDWH�DQ\�IXWXUH�XVHU��

Atelier Van Lieshout, AVL-Workskull, 2005
Which space offers the best conditions for focus and concentration? 
:KHUH� GR� WKLQNHUV� ZRUN� EHVW"� :LWKLQ� WKHLU� RZQ� EUDLQ"� AVL’s 
Workskull� HQVXUHV� RQH� FDQ� EH� VKXW� RII� IURP� WKH� QRLV\� H[WHUQDO�
world. The title, the form, and the special use of materials and 
colour, are characteristic of Joep van Lieshout’s oeuvre, which is 
never merely focused on functionality but also refers to meanings 
beyond use value. 

0DUN�0DQGHUV��Room with Broken Sentence, 2013
Room with Broken Sentence�FRQWDLQV�HOHPHQWV�RI�0DQGHUV¶�HDUOLHU�ZRUNV��ZKLFK�FRPSULVH�D�
JURZLQJ�µ6HOI�3RUWUDLW�DV�D�%XLOGLQJ¶��$OO�HOHPHQWV�RI�WKH�LQVWDOODWLRQ��ZKLFK�KH�SUHVHQWHG�DW�WKH�
Dutch pavilion of the Venice Biennale in 2013, can be read independently as well as combined 
with all other elements. The use of familiar and unfamiliar forms, some of which are derived 
from functional daily items and some from art pieces, as well as the use of materials in which 
QRWKLQJ�LV�ZKDW�LW�VHHPV�WR�EH�±�HSR[\�ORRNV�OLNH�FOD\��FOD\�WXUQV�LQWR�EUDVV�DQG�EUDVV�VHHPV�
WR�EH�ZRRG�±�FUHDWHV�D�P\VWHU\�WKDW� LQYLWHV�WKH�RQORRNHUV�WR�PDNH�XS�WKHLU�RZQ�QDUUDWLYH��
FUHDWH�WKHLU�RZQ�VHOI�SRUWUDLW��

5$$$)��5LHWYHOG�$UFKLWHFWXUH�$UW�$IIRUGDQFHV��DQG� 
Barbara Visser, The End of Sitting, 2015 
One of our daily behaviours – sitting for long stretches of time – is 
unhealthy, as medical evidence clearly demonstrates. The End of Sitting 
RIIHUV� YDULRXV� DIIRUGDQFHV� WKDW� HQFRXUDJH� YLVLWRUV� WR� H[SORUH� GLIIHUHQW�
VWDQGLQJ�SRVLWLRQV�ZLWKLQ�DQ�H[SHULPHQWDO�ZRUN�HQYLURQPHQW��
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PRUH�DWWHQWLRQ� IURP�ERWK�SUDFWLWLRQHUV�DQG�UHVHDUFKHUV�� ,QJROG�FDOOV�RQ�DFDGHPLFV�ZLWKLQ�KLV�RZQ�
¿HOG�WR�EDVH�WKHLU�LQVLJKWV�PRUH�RQ�LQWXLWLRQ�DQG�SHUVRQDO�H[SHULHQFH�WKDQ�RQ�SUHFRQFHLYHG�WKHRUHWLFDO�
LQVLJKWV�� ³,Q� WKH�DFDGHPLF�SDQWKHRQ�� UHDVRQ� LV� SUHGHVWLQHG� WR� WUXPS� LQWXLWLRQ�� H[SHUWLVH� WR� WUXPS�
FRPPRQ�VHQVH��DQG�FRQFOXVLRQV�EDVHG�RQ�IDFWV�WR�WUXPS�ZKDW�SHRSOH�NQRZ�IURP�RUGLQDU\�H[SHULHQFH�
RU� IURP�WKH�ZLVGRP�RI� WKHLU� IRUEHDUV�� >«@�1R�JHQXLQH�WUDQVIRUPDWLRQ� LQ�ZD\V�RI� WKLQNLQJ�DQG�IHH� 

ling is possible that is not 
grounded in close and atten-
WLYH�REVHUYDWLRQ��>«@����,Q�WKH�
VWXG\� RI� PDWHULDO� FXOWXUH� 
WKH� RYHUZKHOPLQJ� IRFXV� KDV�
EHHQ�RQ�¿QLVKHG�REMHFWV�DQG�
on what happens as they 
EHFRPH�FDXJKW�XS� LQ� WKH� OLIH�
histories and social inter-
DFWLRQV� RI� WKH� SHRSOH� ZKR�
XVH�� FRQVXPH� RU� WUHDVXUH�
WKHP�� ,Q� WKH� VWXG\� RI� YLVXDO�
FXOWXUH�� WKH� IRFXV� KDV� EHHQ�

RQ� WKH� UHODWLRQV>KLSV@� EHWZHHQ� REMHFWV�� LPDJHV�
DQG� WKHLU� LQWHUSUHWDWLRQV�� :KDW� LV� ORVW�� LQ� ERWK�
¿HOGV�RI�VWXG\�� LV� WKH�FUHDWLYLW\�RI� WKH�SURGXFWLYH�
SURFHVVHV�WKDW�EULQJ�WKH�DUWHIDFWV�WKHPVHOYHV�LQWR�
EHLQJ��RQ�WKH�RQH�KDQG�LQ�WKH�JHQHUDWLYH�FXUUHQWV�
RI� WKH�PDWHULDOV�RI�ZKLFK� WKH\�DUH�PDGH��RQ� WKH�
RWKHU�LQ�WKH�VHQVRU\�DZDUHQHVV�RI�SUDFWLWLRQHUV�´9  
��&DQ�$OOHQE\��$QWRQHOOL��,QJROG��3R\QRU��5DZVWKRUQ��
DQG�PDQ\� RWKHUV�ZKR� SURSRVH�ZRUWKZKLOH� VROX�
tions build a bridge between the unbearable 
EDQDOLW\�RI�FRPPHUFH�DQG�WKH�XQEHDUDEOH�JORRPLQHVV�RI�WKH�FULWLFV"�3HUKDSV��%XW�WKHUH�LV�\HW�DQRWKHU�
UHDOLW\�WKDW�GHVHUYHV�RXU�DWWHQWLRQ��7KH�RSWLPLVWLF�EDEEOH�RI�WKH�PDUNHWHHUV�DQG�WKH�GRRP�VFHQDULRV�
RI�WKH�WKHRULVWV�DUH�VLOHQFHG�LQ�WKH�GLUHFW�HYHU\GD\�LQWHUDFWLRQ�WKDW�SHRSOH�KDYH�ZLWK�WKH�WKLQJV�WKDW�
VXUURXQG�WKHP��7R�XQGHUVWDQG�WKHVH�WKLQJV��ZH�KDYH�WR�XQGHUVWDQG�KRZ�SHRSOH�SHUFHLYH�WKHPVHOYHV��
DQG�ZH�FDQQRW�GR�WKDW�E\�SRVLQJ�UKHWRULFDO�TXHVWLRQV�DERXW�RXU�KXPDQLW\��:H�PLJKW�EH�DEOH�WR�UHDFK�

VXFK�DQ�XQGHUVWDQGLQJ�LI��WRJHWKHU�ZLWK�WKH�ZULWHU�0DUFHO�3URXVW��ZH�H[SORUH�
WKH� UROH� WKDW�PHPRU\� SOD\V� LQ� GH¿QLQJ� RXU� LGHQWLW\�� RU� WRJHWKHU�ZLWK� WKH�
SKLORVRSKHU� 0DUWLQ� +HLGHJJHU�� ZH� H[DPLQH� KRZ� SHRSOH¶V� HYHU\GD\�
H[SHULHQFHV�WDNH�SODFH�LQ�WKH�KHUH�DQG�QRZ��QRW�RQO\�LQ�WKH�PHPRU\�DQG�
QRW�PHUHO\�LQ�FRQVFLRXVQHVV���

WE CAN DESIGN OUR WAY OUT

:KHUH� FDQ� ZH� ¿QG� D� EDODQFHG�
DSSUDLVDO�RI�ERWK�WKH�OD\HUHGQHVV�DQG�
PHDQLQJIXOQHVV� RI� SURGXFWV� and the 
SRWHQWLDO�GDQJHUV�RI�WKH�ZD\V�LQ�ZKLFK�
WKH\�DUH�SURGXFHG"�)URP� WKRVH�ZKR�
VXJJHVW� SRVLWLYH� VROXWLRQV"� -RKQ�
7KDFNDUD�VDLG�LW�DOUHDG\�LQ�������µ,I�ZH�
FDQ�GHVLJQ�RXU�ZD\� LQWR�GLI¿FXOW\��ZH�
FDQ�GHVLJQ�RXU�ZD\�RXW�¶7�:KLOH�PRVW�
VFLHQWLVWV�IRFXV�PDLQO\�RQ�GLDJQRVLQJ�
WKH�SODQHW¶V�ZRUU\LQJ�FRQGLWLRQ��VRPH�
DUH�SUHSDUHG�WR�YHQWXUH�DQ�RSWLPLVWLF�
IXWXUH� YLVLRQ�� (QYLURQPHQWDO� VFLHQWLVW�
%UDGHQ�$OOHQE\��IRU�H[DPSOH��VHHV�WKH�
HDUWK�DV�µGHVLJQ�VSDFH¶��ZKLFK�WKURZV�
up both responsibilities and oppor-
WXQLWLHV��+H�GRHV�QRW�YLHZ�WKH�$QWKUR�

pocene age as a disaster because 
KH� EHOLHYHV� LQ�PDQNLQG¶V� DELOLW\� WR�
PDNH�RSWLPDO�XVH�RI�WKH�HQRUPRXV�
SRWHQWLDO� RI� WHFKQRORJLHV� VXFK� DV�
ELJ�GDWD� DQDO\WLFV�� DUWL¿FLDO� LQWHOOL�
JHQFH�DQG�QDQRWHFKQRORJ\��
:H�¿QG�RXUVHOYHV�LQ�D�QHZ�SKDVH�RI�HYROXWLRQ��DQG�LQ�RUGHU�WR�VXUYLYH��KH�EHOLHYHV��ZH�PXVW�LQFUHDVH�
UDWKHU�WKDQ�GLPLQLVK�RXU�GRPLQDQFH�RYHU�QDWXUH�E\�FRQFHLYLQJ�FOHYHU�DOWHUQDWLYHV��7KH�%UHDNWKURXJK�
,QVWLWXWH��IRU�H[DPSOH��D�WKLQN�WKDQN�ZLWK�ZKLFK�$OOHQE\�LV�RFFDVLRQDOO\�DI¿OLDWHG��IRVWHUV�WKH�DPELWLRQ�
RI�PRGHUQL]LQJ�WKH�HFRORJ\�PRYHPHQW� WKURXJK�WHFKQRORJLFDO� LQQRYDWLRQ�8���2WKHUV�DUH�FRQFHUQHG�
PDLQO\�ZLWK�SURGXFWV¶�DIWHUOLIH�DQG�EHOLHYH�WKDW�D�FRQVLGHUDWLRQ�RI�WKLV�DVSHFW�VKRXOG�EH�D�QDWXUDO�SDUW�
RI� WKH� GHVLJQ� SURFHVV�� 1DWXUDOO\�� WKHUH� DUH� QXPHURXV� UHF\FOLQJ� SURSRVDOV� WKDW� PHUHO\� FRQVWLWXWH�
µJUHHQZDVKLQJ¶��WKH�LOOXVLRQ�RI�JUHHQHU�DQG�PRUH�VRFLDOO\�UHVSRQVLEOH�SURGXFWLRQ��EXW�WKHUH�DUH�DOVR�
JRRG� H[DPSOHV�� LQ� ZKLFK� WKH� VHFRQG�� WKLUG�� DQG� IRXUWK� OLYHV� RI� D� SURGXFW� DUH� FOHYHUO\� GHVLJQHG��
0DQNLQG� LV�D�GHVWUXFWLYH� IRUFH��EXW�ZH�FDQ�DOVR�KDYH� IDLWK� LQ�RXU� FUHDWLYH�SRWHQWLDO��2XU� VXUYLYDO�
LQVWLQFW� LV� PDQ\� WLPHV� JUHDWHU� WKDQ� RXU� GHDWK� ZLVK�� $� UHPDUNDEOH� QHZ� YLHZSRLQW� FRPHV� IURP�
DQWKURSRORJLVW� 7LP� ,QJROG�� ZKR�PDNHV� D� SOHD� IRU� ORRNLQJ� DW�PDWHULDO� DV� SURFHVV�� DW� D�PDWHULDO¶V�
FDSDFLW\� IRU� FKDQJH�� ,Q�KLV� YLHZ��ZH�KDYH� IRFXVHG� WRR�PXFK�RQ� WKH�DELOLW\� WR� IRUFH�D�PDWHULDO� WR�
DVVXPH�D�SDUWLFXODU� IRUP��)UR]HQ� LQ� WKLV� IRUP��ZKHQ� WKH�REMHFW� QR� ORQJHU� IXQFWLRQV�� WKH�PDWHULDO�
EHFRPHV� µZDVWH¶��%XW�� ,QJROG�DUJXHV��PDWHULDOV�GR�QRW�FHDVH� WR�H[LVW�RQFH� WKH\�KDYH� WDNHQ�RQ�D�
FHUWDLQ� JXLVH�� 7KH\� FKDQJH�� WKH\� DJH�� DQG� WKH\� DFTXLUH� RWKHU� FKDUDFWHULVWLFV� WKDW� DUH� RQO\� IXOO\�
XQGHUVWRRG�ZLWKLQ�WKH�PDNLQJ�SURFHVV��7KLV�PDNLQJ�SURFHVV�VKRXOG�WKHUHIRUH��KH�EHOLHYHV��UHFHLYH�

0DUWt�*XL[p��Respect Cheap Furniture, 
SDUW�RI�µ&KDLUV�	�)LUHZRUNV¶��
HELMRINDERKNECHT contemporary 
design gallery, Berlin, 2009

The monobloc plastic chair has a rather poor reputation. While 
it is probably the most used chair in the world, it is also 
FULWLFL]HG�IRU�LWV�ORRNV�DQG�PDWHULDOLW\��ZKLFK�LV�UHPLQLVFHQW�RI�
WKH�SODVWLF�VRXS�WR�ZKLFK�HDFK�LQGLYLGXDO�FKDLU�ZLOO�PRVW�OLNHO\�
be delegated one day. But the chair has also inspired many 
creative practitioners, including artist Thomas Hirschhorn, 
who uses this component of mass production in many of his 
RYHUZKHOPLQJ� LQVWDOODWLRQV�� DQG� GHVLJQHU� 0DUWt� *XL[p��
)ROORZLQJ� KLV� ZRUN� 6WRS� 'LVFULPLQDWLRQ� RI� &KHDS� )XUQLWXUH��
��������*XL[p�KDV�PRYHG�D�VWHS�DKHDG� LQ� WKH�GHIHQFH�RI� WKH�
monobloc chair, which now carries the equally polemical 
VWDWHPHQW�µ5HVSHFW�&KHDS�)XUQLWXUH�¶�

Thomas Hirschhorn, Too Too – Much Much��0XVHXP�'KRQGW�'KDHQHQV��'HXUOH������
As the title indicates, Too Too – Much Much was about quantity. The gallery rooms offered spectac�
XODU�YLHZV�RI�PRXQGV�RI�HPSW\�FDQV��HYRNLQJ�WKH�GDLO\�FRQVXPSWLRQ�RI�DOO�NLQGV�RI�FDQQHG�EHYHU�
DJHV�DQG�WKHLU�FRQWULEXWLRQ�WR�WKH�PRXQWDLQV�RI�GLVFDUGHG��QRQ�ELRGHJUDGDEOH�SDFNDJLQJ�JURZLQJ�
worldwide. Although the installation may be read as a commentary on mass production, consump�
WLRQ��DQG�WKHLU�FRQVHTXHQFHV��WKH�DUWLVW�KLPVHOI�VSHDNV�RI�KRZ�LPSRUWDQW�LW�LV�IRU�SHRSOH�WR�WDNH�LQ�
dividual standpoints in their daily confrontation with their surroundings. How much energy do they 
GHULYH�IURP�GDLO\�H[SHULHQFHV�LQ�D�ZRUOG�GRPLQDWHG�E\�D�VXSHUDEXQGDQFH�RI�JRRGV�DQG�LPDJHV"�
:LWK�KLV�RIWHQ�UHVWDWHG�PRWWR�µ(QHUJ\��<HV��4XDOLW\��1R�¶�WKH�DUWLVW�SURYRFDWLYHO\�TXHVWLRQV�YDOXH�
FRGHV�RI�WKH�DUW�ZRUOG��DQG�GLVSDUDJHV�VR�FDOOHG�SROLWLFDO�DUW�IRU�LWV�QDUURZQHVV�DQG�RYHUVLPSOL¿FD�
WLRQ��$Q�DUWLVW�PXVW��LQ�KLV�YLHZ��IXOO\�GHGLFDWH�KLPVHOI�WR�KLV�ZRUN��$V�KH�SXWV�LW��¶ Doing art politi�
FDOO\�PHDQV�FUHDWLQJ�VRPHWKLQJ��,�FDQ�RQO\�FUHDWH�RU�IXO¿O�VRPHWKLQJ�LI�,�DGGUHVV�UHDOLW\�SRVLWLYHO\��
HYHQ�WKH�KDUG�FRUH�RI�UHDOLW\��,W�LV�D�PDWWHU�RI�QHYHU�DOORZLQJ�WKH�SOHDVXUH��WKH�KDSSLQHVV��WKH�HQMR\�
PHQW�RI�ZRUN�� WKH�SRVLWLYH� LQ�FUHDWLRQ�� WKH�EHDXW\�RI�ZRUNLQJ�� WR�EH�DVSK\[LDWHG�E\�FULWLFLVP��«�
7KURXJK�P\�ZRUN��,�ZDQW�WR�FUHDWH�D�QHZ�WUXWK�EH\RQG�QHJDWLYLW\��EH\RQG�FXUUHQW�LVVXHV��EH\RQG�
commentaries, beyond opinions and beyond evaluations.

Martino Gamper, ‘In a State of Repair’,  
La Rinascente Milan, 2014 
At the request of the Serpentine Gallery, London, designer Martino Gamper 
created the event ‘In a State of Repair’ in the galleries of La Rinascente department 
VWRUH��0HPEHUV�RI� WKH�SXEOLF�ZHUH� LQYLWHG� WR� EULQJ� WKHLU� EURNHQ�REMHFWV� WR� WKH�
JDOOHULHV�LQ�IURQW�RI�/D�5LQDVFHQWH��ZKHUH�YDULRXV�FUDIWVPHQ�HQGHDYRXUHG�WR�¿[�
WKHP�� 7KH� VWRUHIURQW� ZLQGRZV� WKHQ� KRXVHG� DFFHVVRULHV�� VKRHV�� ERRNV�� WR\V��
electronics, clothing, chairs, and bicycles as they underwent these processes of 
UHSDLU��7KH�LQVWDOODWLRQ�UHYHDOV�D�GHHS�FRQFHUQ�ZLWK�KRZ�WKLQJV�DUH�H[SHULHQFHG�E\�
people, and celebrates the craftspeople who can help save items rather than 
seeing them thrown away as consumer society dictates. 
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WR�VKRZ�LWVHOI�E\�PHDQV�RI�XQELDVHG�REVHUYDWLRQ��7KDW�ZKLFK�ZRXOG�WKHQ�UHYHDO�LWVHOI�ZDV�FDOOHG�WKH�
µSKHQRPHQRQ¶��$� JRRG� H[DPSOH� RI� WKH� WHFKQLTXH� GHYHORSHG� E\� +XVVHUO�� WKH� µSKHQRPHQRORJLFDO�

UHGXFWLRQ¶�� VKRZV� KRZ� D� VLQJOH� µWKLQJ¶� FDQ�PDQLIHVW� DV� GLYHUVH� SKHQRPHQD��
6DIUDQVNL�DJDLQ����³-XVW�DV�WKHUH�DUH�PDQ\�WUHHV��VR�WKHUH�DUH�PDQ\�NLQGV�RI�
EHLQJ��7UHHV�VHHQ�KHUH�DQG�QRZ��WUHHV�UHPHPEHUHG��WUHHV�LPDJLQHG��7KH�VDPH�
WUHH� WKDW�DW�RQH� WLPH� ,� UHJDUG�ZLWK�SOHDVXUH�EHFDXVH� LW�JLYHV�PH�VKDGH��DQG�
DQRWKHU�WLPH�IURP�WKH�YLHZSRLQW�RI�WKH�HFRQRPLF�DGYDQWDJH�RI�FXWWLQJ�LW�GRZQ��
LV�QRW�WKH�VDPH�WUHH�LQ�WKHVH�SHUFHSWLRQV��,WV�EHLQJ�KDV�FKDQJHG��DQG�LI�,�H[DPLQH�
LW�LQ�ZKDW�LV�FDOOHG�DQ�³REMHFWLYH´�DQG�SXUHO\�IDFWXDO�PDQQHU��WKHQ�WKLV�WRR�LV�RQO\�
RQH� RI� PDQ\� PHDQV� RI� OHWWLQJ� WKH� WUHH� ³EH´�� 3KHQRPHQRORJLFDO� UHGXFWLRQ�
WKHUHIRUH�EUDFN�HWV�RXW�WKH�TXHVWLRQ�RI�ZKDW�WKH�WUHH�LV�³LQ�UHDOLW\´�DQG�H[DPLQHV�
RQO\�WKH�GLIIHUHQW�ZD\V�LQ�ZKLFK��DQG�DV�ZKDW��LW�SUHVHQWV�LWVHOI�WR�FRQ�VFLRXVQHVV��

RU��PRUH�DFFXUDWHO\��KRZ�FRQ�VFLRXV�QHVV�VWD\V�ZLWK�
LW�´13� ��7LP� ,QJROG� DQG�0DUFHO� 3URXVW� DWWHPSW� LQ� D�
VLPLODU�ZD\�WR�+XVVHUO�WR�JHW�FORVH�WR�WKH�SKHQRPHQRQ�
through an uninhibited, intuitive, sensory approach, 
RU� DW� WKH� YHU\� OHDVW� WKURXJK�D�PHPRU\�RI� VHQVRU\�
H[SHULHQFHV��+RZ�GR�SHRSOH�VHH��KHDU��IHHO��VPHOO��

DQG� WDVWH� WKH� WKLQJV� WKDW� VXUURXQG� WKHP"�3URXVW�DGGV�D�QDUUDWLYH� WR� WKH�
things he describes, but that narrative does not assault these things as 
WKHRUHWLFDO�FRQVWUXFWLRQV�ZRXOG��+H�SURIIHUV�QR�H[SODQDWLRQV��,QVWHDG��WKH�
UHDGHU�LV�FDUULHG�DZD\�RQ�DQ�XQUHVWUDLQHG�TXHVW�IRU�H[SHULHQFHV�LQ�WKH�SDVW��
0DUWLQ�+HLGHJJHU�DOVR�DWWHPSWV�QRW� WR�DVVDXOW��RU�RYHUSRZHU�� WKLQJV�ZLWK�
WKHRUHWLFDO�FRQVWUXFWLRQV�DQG�SUHMXGLFHV��+H�SODFHV�FRQVFLRXVQHVV�WR�RQH�
VLGH��DV�LW�ZHUH��DQG�IRFXVHV�GLUHFWO\�RQ�WKH�HYHU\GD\�UHODWLRQVKLS�EHWZHHQ�
SHRSOH�DQG�WKLQJV��

IN SEARCH OF LOST TIME
According to Proust, we are occasionally, suddenly, and 
FRLQFLGHQWDOO\�PDGH�DZDUH�RI�WKH�SDVW��5HPLQGHG�RI�WKH�LQWHULRUV��
WKH�REMHFWV��WKH�H[SHULHQFHV��DQG�WKH�HPRWLRQV�DVVRFLDWHG�ZLWK�
WKHP��%\� VRPH�REVFXUH�PHDQV�� WKH�PHPRULHV�KDYH�DWWDFKHG�
WKHPVHOYHV�WR�REMHFWV�� µ:KDW� LQWHOOHFW�UHVWRUHV�WR�XV�XQGHU�WKH�
QDPH�RI�WKH�SDVW�LV�QRW�WKH�SDVW��,Q�UHDOLW\��DV�VRRQ�DV�HDFK�KRXU�

RI�RQH¶V�OLIH�KDV�GLHG��LW�
HPERGLHV�LWVHOI�LQ�VRPH�
PDWHULDO�REMHFW�>«@�DQG�
KLGHV� WKHUH�� 7KHUH� LW�
UHPDLQV� FDSWLYH�� FDS�
WLYH�IRU�HYHU��XQOHVV�ZH�
should happen on the 
REMHFW�� UHFRJQLVH�ZKDW�
lies within, call it by 
QDPH�� DQG� VR� VHW� LW�
IUHH�¶10�3URXVW¶V�VHYHQ�

part novel In Search of Lost Time�FRQWDLQV�FRXQWOHVV�GHWDLOHG�GHVFULSWLRQV�RI�REMHFWV��LQWHULRUV��DQG�
DWPRVSKHUHV�� /LIH� UHYHDOV� LWVHOI� LQ� WKH� LQKHUHQW� H[SHULHQFH� RI� WLPH� QRW� WKURXJK� WKH� LQWHOOHFW�� QRW�
WKURXJK�NQRZOHGJH��EXW�WKURXJK�LQWXLWLRQ�DQG�IDQWDV\��:KHUHDV�WKH�LQWHOOHFW�LV�GLUHFWHG�RXWZDUGV�DQG�
FRQVWUXHV�SK\VLFDO��PHDVXUDEOH�WLPH��WKH�LQKHUHQW�H[SHULHQFH�±�LQWXLWLRQ�±�NQRZV�durée, as is clear, 
IRU�H[DPSOH��LQ�WKH�DZDNHQLQJ�RI�3URXVW¶V�SURWDJRQLVW�����³%XW�IRU�PH�LW�ZDV�HQRXJK�LI��LQ�P\�RZQ�EHG��
P\�VOHHS�ZDV�VR�KHDY\�DV�FRPSOHWHO\�WR�UHOD[�P\�FRQVFLRXVQHVV��IRU�WKHQ�,�ORVW�DOO�VHQVH�RI�WKH�SODFH�

in which I had gone to 
VOHHS��DQG�ZKHQ�,�DZRNH�LQ�
WKH�PLGGOH�RI� WKH�QLJKW� QRW�
NQRZLQJ� ZKHUH� ,� ZDV�� ,�
could not even be sure at 
¿UVW� ZKR� ,� ZDV�� ,� KDG� RQO\�
WKH�PRVW�UXGLPHQWDU\�VHQVH�
RI� H[LVWHQFH�� VXFK� DV�PD\�
OXUN�DQG�ÀLFNHU�LQ�WKH�GHSWKV�
RI� DQ� DQLPDO¶V� FRQ�VFLRXV�
QHVV�� ,�ZDV�PRUH� GHVWLWXWH�
WKDQ� WKH� FDYH�GZHOOHU�� EXW�
WKHQ� WKH�PHPRU\�±�QRW�\HW�
RI�WKH�SODFH�LQ�ZKLFK�,�ZDV��
EXW�RI�YDULRXV�RWKHU�SODFHV�
ZKHUH�,�KDG�OLYHG�DQG�PLJKW�
now very possibly be – 
ZRXOG�FRPH� OLNH�D� URSH� OHW�
GRZQ�IURP�KHDYHQ�WR�GUDZ�

PH�XS�RXW�RI�WKH�DE\VV�RI�QRW�EHLQJ��IURP�ZKLFK�,�FRXOG�QHYHU�KDYH�HVFDSHG�E\�P\VHOI��,Q�RQH�VHFRQG�
,�WUDYHUVHG�FHQWXULHV�RI�FLYLOLVDWLRQ��DQG�RXW�RI�YDJXH�LPDJHV�RI�SHWUROHXP�ODPSV�DQG�VKLUWV�ZLWK�RSHQ�
FROODUV�P\�LQGLYLGXDOLW\�JUDGXDOO\�UHFRPSRVHG�LWVHOI�ZLWK�LWV�RULJLQDO�IHDWXUHV�´11����3URXVW�LV�RIWHQ�VHHQ�
DV� D� SKHQRPHQRORJLVW� pur sang�� $FFRUGLQJ� WR� WKH� *HUPDQ� SKLORVRSKHU� 5�GLJHU� 6DIUDQVNL�� µ,I�
SKHQRPHQRORJ\�UHDOO\�ZDV�WKH�³VHFUHW�ORQJLQJ�RI�DOO�PRGHUQ�SKLORVRSK\´��+XVVHUO���WKHQ�RQH�ZRXOG�
KDYH� WR� GHVFULEH� 3URXVW� DV� HPERG\LQJ� WKH� VHFUHW� ORQJLQJ� RI� SKHQRPHQRORJLFDO� SKLORVRSK\�¶12 
3KHQRPHQRORJ\�GRHV�QRW�UHO\�RQ�DVVXPSWLRQV��EXW�H[SORUHV�WKLQJV�DV�WKH\�SUHVHQW�WKHPVHOYHV�WR�
RXU� LQWXLWLRQ�� (GPXQG� +XVVHUO�� ZKR� LV� JHQHUDOO\� UHJDUGHG� DV� WKH� RULJLQDWRU� RI� SKHQRPHQRORJ\��
UHMHFWHG�WKH�KLVWRU\�RI�SKLORVRSK\�WKDW��LQ�KLV�YLHZ��KDG�µFRQFHDOHG¶�WKLQJV�E\�RYHUSRZHULQJ�WKHP�ZLWK�
WRR�PDQ\�H[WHUQDO�WKHRUHWLFDO�FRQVWUXFWV��+H�EHOLHYHG�WKDW�UHDOLW\�VKRXOG�LQVWHDG�EH�JLYHQ�D�FKDQFH�

6WXGLR�0DNNLQN�	�%H\��Love is Love,  
JP Gaultier, Montreal, 2017 
Love Is Love celebrates JeanPaul Gaultier’s 
imagination and twenty years of haute couture. 
Wedding gowns and suits are presented amidst 
an installation of familiar items such as chairs, 
tables, lamps, and paintings, all which are 
entirely covered by an elastic membrane. The 
relief landscape on the wall both conceals and 
UHYHDOV�� HYRNLQJ� DERYH� DOO� D� SDVW� ZH� FDQ� DOO�
DVVRFLDWH�ZLWK��,Q�WKLV�SRHWLF�FRQWH[W��WKH�HOXVLYH�
world of fashion comes to life that is both 
connected to the past and the future. 

Scheltens & Abbenes, in 'Double Magazine', 2017
7KLV�SKRWR�RI�DQ�RUGLQDU\�FXSERDUG�ZLWK�D�EXOJLQJ�GXYHW��VSHDNV�
volumes about the secrets hiding within the usually closed linen 
cupboards in a bedroom. Photographers Maurice Scheltens and 
/LHVEHWK� $EEHQHV� DUH� NQRZQ� IRU� WKHLU� VW\OL]HG� SKRWRJUDSKV��
which tell stories beyond what the viewer immediately sees.

Dunne & Raby, The School of Constructed Realities,  
MAK Vienna, 2015
With its contemporary design interventions, the MAK Design 
Salon #04 in the Geymüllerschlössel in Vienna initiated dialogues 
with contemporary designers to induce new perspectives and 
interplays between historic ambience and current discourses in 
design. In 2015, designers Anthony Dunne & Fiona Raby were 
invited to present an intervention in the uniquely furnished study 
LQWHULRU�IURP�WKH�(PSLUH�DQG�%LHGHUPHLHU�HUD��7KXV�WKHLU�¿FWLWLRXV�
VFKRRO�HQWHUHG�D�KLVWRULFDO�VSDFH�WR�H[SORUH�DQG�WHDFK�µXQUHDOLW\¶��
'XQQH�DQG�5DE\�DUH�NQRZQ�IRU�WKHLU�FULWLFDO�UHÀHFWLRQV�RQ�GHVLJQ�
and their speculations about future implementations of new 
WHFKQRORJLHV�� QRW� RQO\� E\�ZD\� RI� WKRXJKW� SURYRNLQJ� WH[WV� EXW�
DOVR� YLD� P\VWHULRXV� REMHFWV� LQ� ZKLFK� WKH� SDVW� DQG� WKH� IXWXUH�
seem to merge. 

6\OYLH�=LMOPDQV��Your tears won’t fall, 2008
$UWLVW�6\OYLH�=LMOPDQV�XVXDOO\�ZRUNV�LQ�FROODERUDWLRQ�ZLWK�+HZDOG�
Jongenelis. Their practice ranges from paintings and sculptures to 
SXEOLF�DUW�LQVWDOODWLRQV�DQG�VRFLDO�KDSSHQLQJV��0XFK�RI�WKHLU�ZRUN�
GHDOV� ZLWK� VRFLDO� DEVXUGLWLHV� DQG� DV� VXFK� RIIHUV� UHÀHFWLRQV� RQ�
WRGD\¶V�VRFLHW\��7R�EDFN�XS�WKHLU�VWRULHV�WKH�DUWLVWV�RIWHQ�HPSOR\�
functional items, enabling them to play with references to real lives 
and the disturbing awareness that such lives can suddenly fall 
apart. The same themes recur in the meticulously 
VWDJHG�SKRWRJUDSKV�=LMOPDQV�FUHDWHG��ZKLFK�VHHP�WR�
SRLQW�WR�GLVUXSWLYH�LQFLGHQWV�KDYLQJ�SUHYLRXVO\�WDNHQ�
place. Problems such as global pollution and 
environmental destruction are reduced to a human 
scale. The scene depicted on Your tears won’t fall is 
DQ�LPDJH�RI�D�FROODSVLQJ�KRXVH�WKDW�ZDV�RQFH�VRPH�
body’s home. It contains many associations, such as 
WKH� DIWHUPDWK� RI� D� OHDNLQJ� FHLOLQJ� DQG� D� ÀRRGHG�
interior, the nightmare despair this might lead to, and 
WKH�QDWXUDO�RU�PDQ�PDGH�HOHPHQWV� WKDW�KDYH�FDXVHG�
WKH�GLVDVWHU��7KH�H[WUDRUGLQDU\�FODULW\�DQG�GHWDLO�RI�WKH�
photo pulls the viewer into an ambiguous reality. 

$OH[DQGUH�+XPEHUW�� 
Object Interview, 2017
The title Object Interview 
UHIHUV� WR� D� FROOHFWLRQ�RI�RQH�
minute videos in which designs 
FRQYHUVH�ZLWK�HDFK�RWKHU�UHJDUGLQJ�WKHLU�H[LVWHQFH��7KH�¿UVW�LQWHUYLHZV�ZHUH�VKRZQ�
at Palazzo Clerici in Milan, during the Salone del Mobile in 2017, where Design 
Academy Eindhoven presented ‘DAE #TVClerici’, curated by Jan Boelen. Humbert, 
KLPVHOI�D�JUDGXDWH�RI�'HVLJQ�$FDGHP\�(LQGKRYHQ��ZKHUH�KH�VWXGLHG�DW�&RQWH[WXDO�
'HVLJQ��� FRQWULEXWHG�ZLWK�VXUSULVLQJ�QDUUDWLYHV�GHULYHG� IURP� WDONLQJ�REMHFWV�±� IRU�
VRPH�D�VFDU\�SUHPRQLWLRQ��IRU�RWKHUV�D�OLYHO\�QHZ�WDNH�RQ�WKH�OLIH�RI�WKLQJV�

0DF*XI¿Q�0DJD]LQH�±�The 
Life of Things, since 2015 
(Editors in Chief: Kirsten 
Algera and Ernst van 
der Hoeven)
7KH� P\VWHULRXV� REMHFW� LQ� D�
thriller that sets the whole 
chain of events into motion – 
WKLV� LV�ZKDW�$OIUHG�+LWFKFRFN�
FDOOHG� WKH� µ0DF*XI¿Q¶�� :LWK�
each issue based around one 
VLQJOH� REMHFW�� 0DF*XI¿Q 
PDJD�]LQH� DLPV� WR� EH� µD� SODW�
form for fans of inspiring, 
SHUVRQDO�� XQH[SHFWHG�� KLJKO\�
familiar, or utterly disregarded 
things’. The subtitle says it 
all: The Life of Things, this 
magazine pays tribute to our 
HYHU\GD\�H[SHULHQFH�RI�WKLQJV�
and thus pays tribute to how 
we live our lives. 

Meret Oppenheim, Object, 1936
7KH� VWRU\� JRHV� WKDW� WKLV� ZRUN� ZDV�
inspired by Pablo Picasso, who 
DGPLUHG�D� IXU�FRYHUHG�EUDFHOHW�ZRUQ�
by Meret Oppenheim and casually 
UHPDUNHG� WKDW� RQH� FRXOG� FRYHU�
anything with fur. Oppenheim chose to 
cover a cup and saucer, which would 
become one of the most imaginative 
RI�6XUUHDOLVW�DUW�ZRUNV��
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Hypothetical Conversation

What is design? What is innovation in design? What roles do artefacts play in people’s lives? Hella 
Jongerius and myself have engaged in many stimulating discussions in recent years, the main lines of 
which have circulated as “conversations that might have taken place”.The first time we descended into 
the underground storage depots of Munich’s Die Neue Sammlung in January 2017, voices besides our 
own began infiltrating our dialogue, contributing different standpoints and different visions. Our 
dialogue turned into a hypothetical conversation with some of the giants of the design profession on 
whose shoulders we humbly stand. 

LOUISE SCHOUWENBERG I felt a bit claustrophobic plunging down to the museum’s cellars in that huge  
   steel lift. I have no idea how far we have descended, but it must have been quite a few floors.  
It’s a descent into the underworld – a shadow world of things that have become engraved in our 
memory by seeing them over and over again in books and exhibitions. The trip down in the lift goes 
along with visiting the archives depot, like sinking into the dimly lit corners of one’s memory.

   WALTER GROPIUS I was already down here, waiting for you next to the Bauhaus archives.  
   I admit, I feel flattered that your generation seems keen to preserve our designs for 
posterity. But I am disappointed to see them interspersed with so much rubbish.

LS One could argue that it’s necessary for historical completeness.
    WG  Historical dead-ends, you mean. Some so-called designers produce so much junk. 

Sure, this is a storage facility, but still…
    HELLA JONGERIUS I don’t think an archive needs to be complete. What counts 
       is the quality of its contents. Surely a museum can make those choices. 
LS  The Bauhaus was one of the most important design movements, but it wasn’t the only one.
   WG  The Bauhaus has stood the test of time. Not all design movements can claim that.
     HJ   These treasures of the past have all been plucked from their original 

contexts. At first you see them only as isolated objects; and the Die Neue 
Sammlung has over 100.000 of them in depots like this. But once you 
start exploring the cellars, going from one huge storage room to another, 
you begin to see connections between them. I’m impressed by the sheer 
quantity and diversity of Die Neue Sammlung archives, but I’m also 
aware that most museums in the world collect exactly the same design 
items. Works of art are unique; museums may collect the same artists but 
the collections are always different. This doesn’t apply to design, however. 
I already know the historical design collection of Die Neue Sammlung 
almost like the back of my hand, so my main interest has been in recent 
additions to the collection. 

LS  The first impression you get is that everything is scattered around at random. All the same, it’s 
possible to discover historical connections, and these in turn refer to wider historical developments. 
When Arts and Crafts designers worldwide were still clinging to the craftsmanship idiom and 
denouncing mechanical production, the Bauhaus started experimenting with combining all art 
forms, soon thereafter embracing the industrial revolution. Then the formal vocabulary of 
functionalism became more and more austere. And then the Italians launched their cheerful 
abundance of form. All those products are harmoniously ranged together on the storage shelves.

     HJ   Still, some products have had a greater influence on the design profession 
than others. It’s not something that you necessarily notice here in the 
archives. We are still living in the wake of modernism in design. I notice 
every day how much the modernist form idiom has become the norm. 
People think of it as “timeless design”. Consider the iPhone – can a design 
get any more modernist than that?

   WG  It’s only right that modernism was triumphant and I’m glad the Bauhaus played a part 

in it. What I miss is the energy that went into the products that are now in the archives. 
And, naturally, I particularly miss the vitality of the designs that are familiar to me, as 
I watched them being made. When I look at them, I can recall all the preparatory 
drawings as well as the lively discussions and heated arguments that led to the designs 
you can see here. Don’t forget, there were some heavy hitters walking around in the 
Bauhaus! My first aim was to attract artists who shared my mentality, so as to turn the 
Bauhaus into a centre of artistic work that would challenge the reactionary forces 
prevailing in those days. That meant I had to bring in some strong personalities. As a 
result, the like-mindedness I first sought quickly vanished. Johannes Itten – popular as 
he was with the students – was prone to categorical statements. Paul Klee may have 
had less influence as a teacher, but he made quite an impression with his analyses and 
theoretical arguments. Wassily Kandinsky was notable for believing in a curious mix of 
irrational spiritualism and strict analytical thinking. Oscar Schlemmer, the man of 
reconciliation and also of ambivalence, was quick to criticise the strong emphasis on 
crafts in the Bauhaus. They were quite some characters!

     HJ   If I’m correct, Schlemmer was also in favour of a closer relationship to 
industry.

   WG  He remained above all a fine artist. László Moholy-Nagy went further in his keenness 
to embrace industry; he proposed getting rid of painting altogether. You can imagine 
the reactions.

LS  And the Albers? 
   WG  Josef Albers was an artist of modest reputation when he joined the Bauhaus, but he 

soon proved himself a dominant pedagogue with pronounced views on art education.
LS  And Anni Albers? All the names you have mentioned were of men!
   WG There were plenty of female students at the Bauhaus.
LS  But women had few real opportunities in the Bauhaus context. That’s why practically none of them 

were appointed as “form masters”.
   WG  Excuse me, I didn’t come back from the dead to talk about that! I remember the 

workplaces where the designs were made as though it were yesterday ‒ the tools, the 
machines, the skills! The Bauhaus had its roots in Arts and Crafts, which hoped to re-
establish a connection between fine art and craftsmanship, and which revived the 
medieval model of masters and apprentices. At first we adopted that model for the 
Bauhaus too. But it wasn’t long before we began trying to come closer to industry, with 
the intention of making good design accessible to people at large. The designs we 
prepared and fabricated in the Bauhaus workshops aimed to represent modern life 
and the architecture needed to support it. The faces I knew in those years come back 
to me, now that I walk around among the fragments of their oeuvres – the architects, 
artists, and designers, like me all ghosts from the past.

     HJ   I feel humbled by an archive depot like this, surrounded by the icons of 
modern design history. It’s hard to imagine what our culture would be 
like without them. What reasons could I have for adding anything else to 
this fabulous collection? What possible motives can I think of for increasing 
the already huge abundance of products? 

LS  Misgivings like those seem to be rather widespread at the moment. The critics of our materialistic, 
consumer-oriented society are all too prone to sceptical comments like “how many chair designs 
does the world really need?” But is that a criticism that can be levelled at your work, Hella? Most 
designers occupy themselves with making minor formal improvements, with variations on existing 
designs. What you do, on the other hand, is to research new materials and new production techniques. 
Trust me, you add something important to the present-day design culture because you remain 
aware of the need for research and reflection. And you remain aware of the importance of seeing the 
bigger picture of design’s role in society. In your case these are not just empty words.

LS  AA  WG   JI   HJ LS  AA  WG   JI   HJ
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     HJ   But a collection like this also makes me wonder what exactly my own 
contribution is. I enjoy the technical advances that are so splendidly 
visible in industrial manufacture and which reach a large audience. I 
enjoy the way there has been a continual evolution in product design. 
Look what happened to artefacts when soft plastics were discovered. 
Look at current developments of biodegradable materials. Innovations 
seem to follow one another helter-skelter. I’m jealous of those who lived 
through the early challenges of industrialization. The main thing I can do 
nowadays is to offer alternatives to the industrial tendency to go mad with 
efficiency and overproduction.

LS  Some of the most recent innovations have taken place in the digital domain. 
     HJ That’s not my area of expertise.
LS  Not yet.
     HJ    I’d like to come back to the remarks you were making about the archive, 

Mr Gropius. I understand what you mean: there’s a kind of vitality 
missing. The objects here lack a connection with real life. What did the 
people who made those products feel about them? How much did the 
design matter to their users? 

   WG  Design is a part of life. That was one of our main credos. We formed a community with 
higher ideals, where living, working, and learning were closely interwoven. But it was 
more than that: we believed that the results of our efforts would play a crucial role in 
people’s lives. Admittedly, when you look at an individual product, you can be forgiven 
for wondering how much part it really did play in everyday life. Few people used the 
tea pot designed by Marianne Brandt, for example, or her lamp design, which is 
included in the museum’s archive. They were intended to be made serially by industrial 
methods, but it turned out that most of their components would require intensive 
hand-crafting. 

LS  Now I understand why so many Bauhaus designs are to be found in museum collections but not in 
people’s homes.

   WG  All the same, the components of Brandt’s geometrically designed tea and coffee service 
are all splendid examples of Bauhaus work. It’s not a problem in my view if there are 
no real-life users of a particular teapot. The design has left traces in the profession’s 
collective memory, and has been an inspiration to others. The avant-garde sets the 
tone; it gives a discipline a direction, even if it isn’t widely understood. When I say I 
feel a lack of vitality or energy when I look around the depot, I’m not concerned about 
the user in this case but about the workshop, the place where the object first saw the 
light of day after countless experiments. In the archives, I miss the experimentation, 
the passion, the revolution that the objects set in train. And the research, especially. At 
the Bauhaus, we were trying to reinvent design and the last thing we wanted was to rely 
unthinkingly on a conventional form vocabulary and well-tried working methods. 

     HJ  Design equals research. My practice consists almost entirely of expe-
rimenting in the workshop. It’s there that ideas come. The best designers 
are known for their researching attitude. Just look at Konstantin Grcic, 
Jasper Morrison, Jurgen Bey, Bless, the Bouroullecs, the Campanas,  
and from the younger generation Bertjan Pot, Christien Meindertsma, 
Simone Post.

LS  Martino Gamper, Dunne & Raby, Joris Laarman, mischer’traxler, Formafantasma.
      HJ  Indeed. And many others whose works testify of the preliminary research 

they undertook. At the start of my career, I took a special interest  
in ceramics and novel materials such as rubber. Later my attention  
turned to textile and colour. I see colour as a material, and I research it  
as such.

LS  You’ve often said in interviews that dissatisfaction with products of the coatings industry prompted 

you to go into colour research. What do you really mean by that? On the one hand you embrace the 
industry, while on the other hand you seem to loathe it.

    HJ    I felt that the industry’s colour palette lacked the qualities  
I recognized from painting. I missed the nuances, the changeability and 
the multilayeredness that painters like Johannes Vermeer and Barnett 
Newman have shown us in their colour fields. Paul Cézanne!

LS  Mark Rothko, Robert Zandvliet, James Turrell, many more…. 
     HJ   You just don’t find those subtleties in industrial recipes.
LS  And you blame that on the many tests that the industry subjects its colours to, don’t you? What the 

industry regards as innovation and quality, you see as its greatest weakness.
     HJ   The testing carried out by contemporary industry is fatal to quality. And 

I’m convinced it’s also inimical to what users really want. I know that the 
industry has launched countless market research efforts to understand 
consumer wishes. But how can people express those wishes if they don’t 
know the range of possibilities? The users ‒ and I refer to them as users in 
preference to consumers ‒ want beautiful colours whose appearance 
differs with the circumstances. What they don’t need is hard guarantees 
that the colours will never fade. 

LS  So they have been duped into believing that immutability is a sign of quality?
     HJ   The goal of the industry is to make a profit, and the method is stand-

ardization. That’s not the same as pursuing quality. As a designer, you 
have to persuade industry to develop an eye for certain qualities you’ve 
discovered in your research. And why should a company care about 
developing colours that give the same experience at any time of day? Not 
even our eyes work that way naturally. Our eyes have an incredibly clever 
system. The rod cells in the human retina deal with shades of light and 
dark, while the cones in the same retina allow us to perceive and distinguish 
colours. The cones don’t work as well when twilight falls, with the result 
that we perceive colours differently; but the rods continue functioning as 
well as ever. As a result we see greater contrasts of light and shade in low 
lighting. The rods are particularly sensitive to light of around 500 
nanometres wavelength, at the blue end of the spectrum in other words. 
So we perceive blue colours most clearly in dim light. That’s the Purkinje 
effect, first described by a Czech anatomist of that name around the 
beginning of the nineteenth century. I don’t know of any artist who has 
deliberately taken advantage of this phenomenon, but it strikes me that 
many works of art are changeable in appearance and the artists make no 
effort to suppress this quality – unlike industry, which concentrates on the 
immutability of colours.

LS  You have plenty of predecessors when it comes to research into colour. How would you describe the 
difference between your outlook on colour and the colour theory that Johannes Itten developed at 
the Bauhaus, for instance?

     HJ   Itten wanted to have universally valid results. He sought objectivity, 
colours that would look the same in any circumstances; and these were 
actually developed by industry much later. But colours have mutability in 
their DNA, so to speak. 

  JOHANNES ITTEN May I join this conversation? I would like to clarify my position. It wasn’t 
        a subjective opinion that I happened to hold, but it was based on hard scientific 

research. I think your approach relies too much on chance and on personal taste. 
I have every respect for your own excellent research that has brought you insights 
that would have never occurred to us in those days. We did our best to perform 
verifiable, repeatable experiments. I don’t think your own experiments are 
capable of being repeated, while still delivering important results. That’s why I 

LS  AA  WG  JI  HJ LS  AA  WG  JI  HJ
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